KINEWAIC 


Opening tomorrow at the London Pavilion: “FIRST MAN INTO SPACE” and “HIGH SCHOOL CONFIDENTIAL!” 
M-G-M's mightiest double-Xcitement programme. 


ROAR LEO! 


Opening Sunday at the Whiteladies, Bristol, and April 5 at the Forum, Birmingham, while it continues its 
capacity-plus runs at the Columbia, London, and Astoria, Brighton: M-G-Matchless “GIGI” 


ROAR LEO! 


Opening March 17 at the Empire: Deborah Kerr and Yul Brynner in Anatole Litvak’s masterpiece of taut emotional 


drama, THE JOURNEY,” M-G-M's April 20 release. 


JOHN 
BUCHAN’S 


The Rank Organisation Presents 


A Betty E. Box—Ralph Thomas Production 


. KENNETH 
MORE 


BRENDA DE BANZIE BARRY Jones AINA 
“" REGINALD BECKWITH SIDNEY JAMES 


Screenplay by FRANK HARVEY 
Produced by BETTY E. BOX Directed by RALPH THOMAS 


Made at Pinewood Studios 


Executive Producer Earl St. John 


RANK FILM 
DISTRIBUTORG 
LTD. 


KINEMATOGRAPH Weekiy, 5/3/59. 


BAMBOO 
SALTED NUTS 
The 


KINELiIA Oe RRP i 


LARGEST NET SALE: OVER 5,200 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


DOUBLE HIT 1/- 


World's Best! 


No. 2,690 


Thursday, March 5, 1959 


Vol. 503 


THE DEPUTATION 
HAS BUSY WEEK 


TWO IMPORTANT 
this week follow up the AITC 


Economic Secretary 

Treasury, and today, Thursday, 
the deputation is due to go to 
the House of Commons to meet 
the Labour Party Films Com- 
mittee. 

The following trade personali- 
ties were invited to form today’s 
deputation : AITC chairman 
R. G. Leach, E. J. Hinge, Arthur 
Watkins, Lord Archibald, Frank 
Hoare, Mike Frankovich, John 
Davis, J. D. Richards, Sir Tom 
O’Brien, George Elvin and Harry 
Mears. 

With the exception of Sir Alex 
King replacing Mr. Richards, the 
same men were invited to serve 
on yesterday’s deputation to the 
Treasury. 


‘Look at Life’ 
—First Titles 


FIRST 
colour magazine “ 
* Marrakesh ” 
Stars.” 
** Marrakesh ” will be trade shown 
U-I’s “ Never Steal Anything 
"at 2.30 p.m. on March 10, at 
Rank FD’s theatre in Wardour Strect. 
“ Follow the Stars” will be trade 
shown with U-I’s “ No Name on the 
Bullet " at 2.30 p.m. 


Look at Life ° 
and * Follow 


are 
the 


ay 

The first reel was shot during Sir 
Winston Churchill's recent holiday 
in Marrakesh. 

“Follow the Stars” introduces 
astronomers and astrologers, 


E, V. H. Emmett. Title music of the 
series is composed by Phil Green. 

A later edition of * Look at Life ” 
will be based on the story of a 
steeplechaser, 
of this year’s Grand National, filmed | 
for the first time in colour. 


SCMA Telegram 
To Chancellor 


A TELEGRAM demanding aboli- 
tion of the cinema tax was sent to 
the Chancellor, Derek Heathcoat 
Amory, from the SCMA executive 
council on Tuesday. 

It said that the tax 
sections of the British film industry 
and, in particular, is causing unem- 
ployment and redundancy among its 
members.” Abolition would “ set the 
cinema free to meet on equal terms 
its competitors in the field of popular 
entertainment. 


“ shackles all | 


| economic 


two titles of Rank’s new | 


AITC Tells Treasury 


Why Tax 


Must Go 


THE CEA SOUNDS A WARNING 


AN AITC deputation discussed the industry’s case for cinema tax 
abolition with the economic secretary to the Treasury, F. J. Erroll, 


yesterday, Wednesday. 


overnight. 
States CEA general secretary 


Ellis 
report to be presented at the annual meeting on March 10: “.. . it 


But the CEA sounds this warning: Even if the 
tax is scrapped it will not create full economic stability in the trade | 


association’s annual 
1s 


Pinkney in the 


clear that a desperate position has been reached for a large section of the 


trade for whom there can be little hope of survival in the 


absence of a com- 


plete abolition of the cinema tax in 1959.” 


And he adds: “It must neverthe- 
less be accepted that even abolition 
of the tax cannot now have the effect 
of creating overnight a position of 
full economic stability.” 

It would, however, give the great 
majority of exhibitors the chance of 

‘keeping their business in being dur- 
ing a period when a process of 
re-settlement is taking 
place.” 

Unfortunately, Mr. 


says Pinkney, 


| the time has passed when tax abolition 


| closures. 
| rate of closures, 


would all 


the 


ensure the 
But it 


stoppage of 
could arrest 
he states. 

The annual report opens with 
figures emphasising the decline of the 
cinema—showing the drop from 1951 
when there were 4,581 theatres, total 


| admissions of 1,365,000,000 oh) net 


the following | 


| 740,000,000 
| £61,400,000 in takings. 
| in operating costs 


takings of £68,920,000 to last year 
when there were 3,930 cinemas with 
admissions. and 
And the rise 
is pinpointed— 
from £7,200 for the average cinema 


; ; . | in 1951 to £10,230 in 1958. 
Commentator for both editions is | 


and will include shots | 


| 


| Westminster, 


Figures for teleVision show a year- 


of 


to 


number 
in 1950 


by-year growth in the 
licences from 340,000 
8,420,000 last year. 

Commenting on the cinema tax 
concession granted in the last budget, 
the annua’ report states that although 
considerable help was given to 
smaller cinemas, practically exempt- 
ing quite a number of exhibitors 
from tax liability, the benefit has 
largely been offset by the continued 
fall in attendances. 

Although the Chancellor had esti- 
mated that the cost of the reduction 
would be about £144 million in a 
full year, it now seemed clear that 
through falling attendances both the 
cost to the Chancellor and the benefit 
to exhibitors will be well below the 
original forecast. 

Referring to this year’s campaign, 
Mr. Pinkney says that figures pro- 
vided by a cross-section of exhibitors 
showed that if the tax was not 
abolished this year the future of ex- 
hibition was in jeopardy. 

Conclusions gained from 

continued on page 6 


the 


PRODUCT PREVIEW FOR 
EROS EXECUTIVES 


EROS branch managers and head 
office sales personnel will attend the 
Eros “ round-the-table " conference, 
which opens Friday, in 
London. 

The conference starts with a show- 
ing of the new Eros picture, “ Life 
in Emergency Ward 10.” Delegates 
will also see excerpts from other new 
British productions. 

In the evening Norman Hyams will 
be host at a dinner at the 
Verseilles restaurant followed by a 
visit to see “ Blue Magic” at the 
Prince of Wales. 

On Saturday morning delegates 
will meet at the St. Ermins Hotel, 
where they will 


tomorrow, 


Les | 


be | 


addressed by Leslie Greenspan who | 
will give details about several major | 
productions which will go “on the | 
floor ”’ this year. 

Delegates will also hear about plans 
for the handling of the line-up of 
British and American pictures which | 
Eros has ready. 

New British product 
cussed at the conference includes: 
“Life in Emergency Ward 10,” 
“Behemoth — The Sea Monster,’ 

seri Charge,” “Cat and | 

“Fiend Without a 


to be dis- 


New American pictures will in- 
“Panama Sal,” “ Gunfire at 
continued on page 26 


| 


Moscow Thaw 
Could Spread 
To Films 


| Moscow 


ONE OUTCOME of Mr. Mac- 


| millan’s Moscow visit will affect the 


film industry 
The joint 


in this country. 


communique issued in 
on Tuesday holds out the 
| prospect of a much greater exchange 
of films between Britain and Russia, 
as part of what is described as “a 
| new programme of cultural, educa- 
tional, scientific and technical 
exchange.” writes Hugh Pilcher 
INE.'S Parliamentary correspondent 
The communigue states The 
representatives of the two govern- 
ments agreed to invite the television 
and film interests in their respective 
countries to consider in a construc- 
tive — on a basis of mutual 
advantage, the approaches from each 
other on a commercial basis and on 
an increasing s¢ of films and 
television material,” 
Behind this pompous verbiage is 
i genuine intention to repeal 
between Britain and Russia the 
agreement already made between 
Russia and the U.S 
The new statement 
made by the 
Commons last 


} 


ale 


overrides that 
government in the 
week when it was 
said that Russian film interests had 
plenty of scope already for dis- 
tributing their products here. 

The new set-up sketched in the 

oscow communique allows for the 
sending to Moscow this month of 
a British Council committee to work 
out a programme of exchange and 
for meetings to take place in alter 
nate years in London and Moscow 

But in respect of films emphasi 
is emtirely on the commercial 
interest—which will obviously have 
to be satisfied in this country what- 
ever the Russian government decides. 


BKS Investigates 
Picture Standards 


A COMMITTEE similar to the 
All-Industry Sound Reproduction 
| Committee fortes by the BFPA is to 
| be set up by the British Kinemato- 
graph Society to deal with the quality 
of visual reproduction. 
R. J. T. Brown and R. E. Pulman 
| | will be chairman and secretary of the 
committee respectively. It is expected 
| that the first meeting will be held in 
the BKS offices at 164 Shaftesbury 
Avenue, on March 17 at 6 p.m. 
| The technical press and the follow 
ing Organisations are to be invited to 
| oom a representative: BFPA 
| ABC, CEA, BKS Theatre Division. 
BKS Film Production Division, FLA, 
| KRS, Granada, AIC and CMA. 


A 
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Last Chance 


B' DGET DAY is little more 
than a month away. On 
Wednesday this week the All 


Industry Tax Committee 
deputation went to the 
Treasury to discuss the 


trade’s case with Mr. Erroll, 
the Financial Secretary. 


Today, Thursday, an AITC 
deputation is meeting the 
Labour Party's film com- 
mittee, headed by Mrs. 
Eirene White. 

The industry's campaign is 


reaching its peak. But the 
trade’s effort must no¢ rest 
at this point. 


Behind a cautious reply by the 
Chancellor of the Exchequer 
to a question by Mr. Rankin 
in the Commons recently, 
was the tradition that the 
Chancellor never personally 
meets any group interested in 
tax reductions during the 
two or three months before 
the Budget. 


The question referred to the 
meeting of MPs of all par- 
ties, addressed by the stars 
and representatives of the 
AITC. In his reply, Mr. 
Amory stated if the repre- 
sentatives of the cinema 
trade talked to MPs it was 
up te MPs to make repre- 
sentations to him—the Chan- 
cellor of the Exchequer. 


This is the cue for exhibitors, 
especially those who have 
yet to make their approach 
to MPs in the constituencies. 


The AITC has submitted its 
case to the Treasury; it has 
underlined the salient facts 
in the talks with the Finan- 
cial Secretary and the Oppo- 
sition’s film group. 

It is now up to exhibitors to 
make the maximum indi- 
vidual efforts to secure the 
sympathy and support of 
MPs. 

The time to do it is NOW— 
before it is too late. 


bsees 
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BUDGET DAY e NO TRUTH IN ANGLO 
RUMOURS e ABC's CHAMPIONS 


HE faite of the cinema tax, 
we hope for ever, but at 


least for another year, 
seems likely to be settled on Tues- 
day, Aoril 
That, according to my Parlia- 
mentary correspondent, is the date 
that the Chancellor of the Ex- 
chequer is almost certain now to 
choose as Budget Day 
| UMOURS that Anglo 


Amalgamated was about to 
another company and 
would cease to exist as a distribut- 
ing Organisation have been circulat- 


merge with 


ing around Wardour Street and 
further afield 

But _—tthey were emphatically 
quashed by Nat Cohen and Stuart 


Levy at the AA 
held at the 


sales conference 


week-end 

full-scale con- 
and it 
milestone 
year of this 


This was the first 
ference for the sales force, 
marked an important 
the tenth anniversary 
fast-growing company 


As a guest of the partners 
at the conference luncheon 
and policy discussions on Satur- 
day, | was left in no doubt about 


the future of AA 


N the short space of a decade 
Nat and Stuart have shrewdly 
used their earlier experience of 
exhibiting to build up a solid busi- 
marketing exploitable double- 


ness 
bill programmes and by catering 
specifically for the needs of inde- 


pendent exhibitors 


They have no intention of chang- 


ing horses in mid-stream 


success has been enhanced 
by shrewd investments in British 
production, carried to the point 
AA can claim the status of 
1 major distributor 


Their 


where 


TT AT, in fact, was the theme 
of the speeches of the part- 


ners and fheir executives Sid 
Caverson, Phil Jacobs and M 
Young, deputising for Alan Kean, 
general mawager, who, unfor- 
tunately, had been taken ill the 
night before—at the luncheon 


and conference which followed. 


Anglo’s new-found status springs 


from the outstanding success of 


The Tommy Siecle Story,” and 
following that * Carry on 
Sergeant 

“Carry on Nurse,” the follow- 


up. screened to the sales force on 
Saturday morning, is a better and 


funnier picture, and is certain to 
Pay even bigger dividends. 


And more “ Carry Ons” 


the way. 
[He sales force also saw 
Anglo’s latest British 
thriller—* Horrors. of the Black 
Museum,” a well produced and 
highly exploitable piece of hokum 

They had the opportunity to 
meet and exchange views with pro- 
ducers Herman Cohen, Jack Green- 
wood, Peter Rogers, Alfred Burlin- 
son of Merton Park Studios. and 
director Gerry Thomas, who were 
guests at the luncheon. 

And the salesmen heard of 
Anglo’s plan for stepping up the 
output of bigger budget subjects. 

Soon Nat Cohen will be making 
his annual trip to the U.S on a 
product-buying mission. In spite 
of competitive bids, Anglo’s source 
of supply of American product is 
assured, I gather. 


are on 


RIL EDGAR received this 
week a cabled report on 
the tremendously successful open- 
ing of Disney's “ Sleeping Beauty ~ 
in 16 key cities in the U.S. 
Business is staggering, he told 
me. For example, 72,000 dollars 
were taken in the opening week in 
Chicago. Similar figures are re- 
ported from the other situations. 
Plans for showing the film, in 
70-mm, in this country are expected 
to be ready for the Disney conven- 


tion in London next month. 
U has always been recognised 
at ABC, particularly by Jack 
Goodlatte, that the success of the 
circull operation depends to a very 
large extent upon the enterprise and 
efficiency of the men in the field. 

To Jack Goodlatte his cinema 
managers are “* My Boys.” 

And it is evident that this per- 
sonal appreciation of endeavour has 
not only created a happy family 
spirit among ABC managerial per- 
sonnel, but has also materially 
helped the company to weather the 
lean period. 


AT the presentation of the 

*™ circuit awards to Joe Mack- 
rell, ABC's champion manager, and 
the district champions, Jack ex- 
pressed the opinion that ABC, 
through the choice of product, 
helped considerably by managerial 
effort, had fared betier than most 
exhibitor interests. 


This claim was supported by Bill 
Cartlidge, who declared that 


attendances were beginning to level 
off. 

Certainly, ABC has had a very 
good run. 


N Bill Cartlidge, Jack has 
found a very able lieutenant. 
Bill has assumed much of the 
responsibility for the day-to-day 
administration of the circuit, 
leaving Jack free to devote more 
attention to other important aspects 
of ABPC’'s business. 
" Having risen from the ranks, Bill 
knows the form, has the managers’ 
confidence, and, through a strong 
but sympathetic personality, is 
maintaining and nurturing the 
“happy family tradition created 
by his boss. His confident, optimis- 
tic speech at last week's luncheon 
made a big impression. 

Jack paid a fulsome tribute to 
Bill's work as a director and 
general manager of the circuit. He 
was the creator of ABC's national 
advertising campaign based on that 
clever slogan: “ Don't Take Your 
Wife for Granted... .” 

Jack told the managers: “ Don't 
make any mistake about it. It has 
made a big impact.” Ernest Turn- 
bull, the prominent Australian 
exhibitor and others in Canada had 
asked for details. * Imitation is the 
sincerest form of flattery,” he 
observed. 


ii was gratifying and encoura- 
ging for Joe Mackrell and his 
colleagues to hear their managing 
director acknowledge their efforts 
with such warmth and sincerity. 

Jack also spoke in praise of Bill 
Pember’s editorship of ABC News 
and ABC Review, the proceeds 
from which had provided contribu- 
tions in excess of £20,000 to the 
ABC benevolent fund. 

He also thanked the trade press 
for the encouragement it gave to 
managers. 

Cc. J. Latta, ABPC'’s managing 
director, postponed a holiday trip 
in order to join in the tributes to 
the managers. “ CJ."" was at his 
wittiest best. 


HE confidence of the direc- 

tors of ABC in the future 

of the circuit operation, particu- 

larly from the long-term point of 

view, is seen in tangible form in 

the amount of money that has been 

set aside for modernisation, rebuild- 

ing, and, indeed, the construction 
of new cinemas. 

Last week I witnessed the open- 
ing of the ABC, Oldham. Here 
the circuit spent a five-figure sum 
on the reconstruction of the old 
Palladium. 

One needs to see the “ before” 
and “after” pictures fully to 
appreciate the remarkable trans- 
formation that has been achieved 
with what was a somewhat drab 
provincial cinema, particularly bear- 
ing in mind the narrow site which 
imposed physical restrictions upon 
the reconstruction work. 


HE circuit has done a first- 
class job in providing, Old- 

ham with a bright, cheerful and 
very comfortable centre of enter- 
tainment. And the measure of the 
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town's appreciation was to be 
tound in the fact that Bill Cartlidge 
at the opening and the reception 
beforehand, welcomed almost every 
member of the 52-strong town 
council. 


The Mayor made it quite clear 
that he is one of the forward-think- 
ing people who appreciates the 
limitations of television and be 
lieves that the cinema is an im- 
portant amenity in the ‘ife of the 
community which is well worth 
supporting. 


yee next 


company is the 
Preston, on Saturday week. 
The new cinema stands on the 
site of the old Theatre Royal. The 
cost of reconstruction is much 
higher than at Oldham and runs 
into six figures, due in part to 
difficulties experienced during tho 
excavations for a new foundation. 
The fact that the company 
decided to continue with the work, 
despite the substantial additional 
cost arising from the hidder snag, 
is further evidence of ABC's wil- 
lingness to invest in the future. 


opening for the 
ABC, 


FROM the trade point of view 

this opening probably has 
more interest than that at Oldham 
because it marks the first installa- 
tion in this country of the revo- 
lutionary Philips FP20S projector 
with pulsed discharge lamp, a com- 
pletely new light source. 

An interesting feature of the new 
Projection system is that it can be 
remotely controlled by the pro- 
jectionist from a position in the 
auditorium, a development that 
commends its:lf to those who 
attach importance to perfect 
presentation. 

However, I understand that this 
facility will not be provided 
initially at Preston, but the neces- 
sary runs of wiring have been pro- 
vided for installation at a later 
date. 


rTHE ASFP’s president Frank 
Hoare is probably the trade's 
busiest committee-man. Evidence 
of this was to be found in the wide 
variety of interests represented 
at last week's complimentary 
luncheon, arranged by ASFP, to 
mark the Queen's award of the 
CBE to Frank Hoare in the New 
Year's Honours. 

Among the guests at the top 
table were Arthur Watkins and 
Teddy Hinge, two of the people 
most closely associated with Frank 
Hoare in trade politics; Sam 
Eckman, Mick Balcon, Norman 
Leevers, Mary Field, Ellis Pinkney, 
J. P. H. Walton; Andrew Filson, 
R. S. Camplin and Ralph May. 

The unions were represented by 
Tom O’Brien, George Elvin and 
Gerald Croasdell. And among 
the distinguished people from out- 
side the trade, but with an interest 
in the usage of films, were Lord 
Godber. Sir Harold Barton, Sir 
Sidney Roberts, Sir Rolande Wall, 


The Queen and Princess Margaret attended a special charity performance 
of MGM's GIGI at the Columbia Theatre on Monday. Proceeds went 


to the Family Welfare Association. 
of the film, is seen here being presented to the Queen. 


Isabel Jeans, representing the cast 


On the left is 


Charles Goldsmith, who, with his wife, also met Her Majesty. Among 
the other trade personalities presented were Mike and Mrs. Frankovich 


T. Fife Clark and Cecil H. King 

There was a warm welcome, too, 
for the daddy of the ASFP—Bruce 
Woolfe, founder and first president 


RTHUR WATKINS'S rare 
gift for racily amusing 
speeches has marked him down, it 
seems, as the trade's automatic 
choice as proposer of the toast on 
occasions such as these. He opened 
the batting at the Alec Guinness 
tribute luncheon, the week previ- 


« 


ousiy. 
Sincere tribute and good- 
humoured leg-pulls were adroit) 


mixed in Arthur's bouquet, for he 
is a shrewd observer, as well as an 
accomplished orator. 

But Arthur spoke with simpk 
truth when he said: “ The honour 
bestowed upon Frank Hoare is 
richly deserved. The parts he ha 
played are many and varied—an 
he has played each with distinction. 

He had a real love for the world 
of films—cespecially British films 
And in the sphere of documentary 
and specialised films Frank Hoare 
had been associated with so many 
outstanding achievements, 


R ECOUNTING the many 
bodies which the ASFP 
president served, Arthur singled out 
the Children’s Film Foundation, 
with which Britain has given a lead 
to the world. “In that, too, 
*F. H.’ has played his part,” he 
declared. 

The qualities which he had found 
in Frank Hoare were—courtesy, 
goodwill, and integrity allied to the 
knowledge and wisdom gained from 
his long experience of the industry. 

Supporting the toast, Teddy Hinge 
spoke of his close association with 
the ASFP president in the Cinema- 
tograph Films Council and with 
numerous trade committees and 
bodies such as the AITC and FIDO. 

In those spheres of interest, he 
could think of no one who could 
have done the work, on behalf of 
ASFP, better than Frank Hoare 


ae AKING for the unions, 

» George Elvin expressed the 
opinion that “ F, H.” and his col- 
leagues had done more than any- 
one to put British films on the map. 

He reminded us that the section 
of the industry represented by the 
association employed more union 
members—and provided more per- 
manent employment—than any 
other section 

The president was a remarkably 
fine servant of the ASFP—a tough 
but fair negotiator. 

Acknowledging the overwhelm- 
ing warmth and good humour of 
the tributes, Frank Hoare said that 
he regarded the real significance of 
the award as a recognition of the 
importance of the film industry and 
particularly the specialised section. 


rue strength of UA's current 
range of product is reflected 
in the Academy Award nomina- 
tons 
The company's films have won 
no fewer than 26 nominations 
“ The Defiant Ones ” has 
achieved 9; “ Separate Tables " 7; 


*I Want to Live” 6; “ The Big 
Country" 2 *Lonely Hearts” 
and “The Horse's Mouth” 1 
ipiece. It's an impressive record 


T does not need a prophet to 

predict that queues of people 

will be forming for “ Room at the 

Top” when the film goes out on 
general releage. 

In addition to its record-breaking 
success in the West End, the returns 
from the first seven days of the 
pre-release engagements at the Ritz, 
Bradford, and the Ritz, Leeds, are 
astronomical. ; 

1 have been told the figures and 
I am assured that the takings are 
double those for previous British 
Lion films shown at those cinemas. 

Leslie Faber is like a dog with 
two tails. Needless to say, the film 
has been held over in both situa- 
tions. I hear that the takings have 
been equally sensational in Birming- 


ham, Nottingham and Derby where 
the film opened on pre-release runs 
this week. 


HE many friends of Bill 
Speakman will be glad to 
know that the North-Western 
branch of the CEA is planning to 
make a presentation to him in 
recognition of his long years of 
worthy service to the CEA and to 
the branch, 

Branch chairman R. P. Ruther- 
tord is organising the presentation, 
and he advises me that those who 
would like to be associated with 
it can send a contribution to branch 
secretary S. Dallow at Lloyds Bank 
Buildings, 11, Victoria Street, 
Liverpool 


\% appeal for greater support 
é from British and American 


companies in the trade is made 
by the Film Industry § Sports 
Association. 


In his report to the annual meet- 
ing of the council, Spencer Reis, 
chairman, points out that FISA 
has no private endowment or pub- 
lic grant but depends for its sur- 
vival on the public spirit and 
generosity of companies and asso- 
ciations in sympathy with FISA’s 
1ims and objects 

FISA lost nine patrons, two cen- 
tral members and one club mem- 
ber during the year, but gained 
three central members, three com- 
pany members and three association 
members. The members are asked 
to do their utmost to enlist new 
recruits. 


ia SPITE the difficulties, FISA 

does a very good job 

Organising a wide variety of sport- 
ing and social events. 

Last year it added two new 
events to the programme—a golf 
competition and a car rally /treasure 
hunt, both of which were extremely 
successful. 

Harold Abrahams, president, 
Spencer Reis and Lt. Col. G, W. 
Rayner were re-elected to office and 
Lee Langley 
officer 


continues as press 


TERY glad to hear that Harry 
Adley is making good pro- 
gress under the care of the medicos 
at the London Clinic 
Up to now Harry has been de- 
nied visitors, except from among his 
immediate family circle, but his son 
John tells me that Harry is hoping 
that he will be permitted to see a 
few friends soon 
Always used to a very busy life, 
Harry is finding enforced inactivity 
somewhat irksome. He is chafing 
somewhat over the fact that he has 
not been permitted to reply to the 
pile of 300 and more letters that 
he has received from well-wishers 
in the trade. 


PHONE call from = Arthur 
Levy, Rank FD branch 
supervisor, who went into the Lon- 
don Clinic last week for treatment 
for a rheumatoid spinal condition. 
He would like to hear from 
friends in the trade. His room 
number is 301. 


The Stroller 
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Resolutions at the ACTT Annual Meeting 


Government Is Attacked For 
Allowing Film Monopoly 


TWO ATTACKS on the government will be debated by the ACTT 
at its annual meeting in London at the week-end. A Technicolor 
Laboratories resolution to be tabled early in the meeting deplores the 


government's 


“absence of foresight in allowing the film industry to 


become almost a one-private-company monopoly ané in its failure to 
stimulate and encourage independent film production and exhibition.” 


The same resolution also regrets the Ts unco-operative attitude | 
proposed European Common Market 


over the 

A Free Trade Area and ECM 
could help maintain a _ reasonable 
level of production and employment 
in British film laboratories, the resoiu- 
tion States, instructing the union 
general council to “do all in its 
power to encourage the government 
to remedy this state of affairs.” 

A general council amendment 
shortens the ECM—free trade 
point to read that the annual meet 
ing “ criticises the government's lack 
of policy in respect of both markcts 
in Europe and trade in films and film 
equipment throughout the world.” 

The resolution is one of 
on the agenda for the meeting 
will also debate the top points 
out of the general council's 
review of the industry 


area 


over 30 
which 
arising 
recent 


Rationalisation 


oduction cuts and 
sation is made by 
Local Filmlet 

Expressing 
the policies oi 
onalisation now 
production and 
industry,” the 
this is don 


Criticism of p 
exhibition ration: 
Rank Screen 
Studio in a 
“grave concern at 
contraction and rat 
being applied to the 
exhibition side of th 
motion suggests that 
with the object maintaining 
profitability for the speculators whilk 
bring’*g hardship to our members.’ 
It goes « to instruct the general 
‘publicly repudiate these 
inimical to our 


ryices 


olution 


council 
policies being 
1} ny ‘ . 

And ucts the general 
yuncil to coll te with the other 
cwing nd revising if 
six-union document on 


d pt positive 


using every 
make oul 
nd to win 
widest possible front 
) on DY Granada 
chester) calls upon 
ake steps 
iny third television 
organisation 


ind ITA 


policy 
means ol 
t wn 


cis wid Arm 


support on t 
on (Mar 
on gen 
to ensure tha 
servic goes to in 
independent of the BBC 
it also states that the government's 
Television Advisory Commiuttec 
should be urged to examine the pos 
sibility of slot-meter or pay TV in 
this country. On this point, there is 
a general council amendment that the 
general council, rat than the 
government committee, should 
examine the pros and cons” of 
this system of TV 
On the question of a third tele- 
vision service, the annual _ report 
states that the legislative committee 
has already discussed the proposal 
with a view to forming a_ policy 
concerning who should own the third 
channel and the broad programme 
content and policy it should have. 
The committee has had talks with 
director general of the BBC, Sir Ian 
Jacob, and Sir Robert Fraser, 
director general of ITA And its 
interim policy report states that the 


j 
ounchi to 


committee 


and Free Trade Area. 
thinks that the 
channel, if it is authorised by 
government should be 
owned and controlled, 


new 
the 
publicly 


Present methods of public control | 


in industry, particularly in broad- 
casting, are unsatisfactory, and a new 
form of control “ giving full voice 
to the workers in the industry and to 
consumer interests should be evol- 
ved,” the committee feels 

Also, it states that the new service 
should be non-profit secking. And 
any profit should be ploughed back 
to improve TV standards. 

But, the report points out, the 
committee does not believe there is 
either the demand or necessity for a 
hird service simply providing another 
outlet for the type of programme now 
put out by the BBC and ITA. The 
two channels already provided a wide 
range of popular entertainment and to 
have another channel sending out 
the same type of programmes would 

senseless and wasteful under- 


report adds: ‘* We believe, 
that a third service of the 
standard, catering for the 
possible range of interests of 
of the people would be 


however 
highest 
widest 
the mass 
dc sii ible 
the question of the Organisa- 
European Economic Co- 
recommendations for re- 

restrictions on dubbing, sub- 

and c 
reciprocal basis, the 
t the executive 

of Trade it was 

a definite 
views of 
had 


to make 

iter until the 

in oth countries 
ned 


trade 
been 


Co-productions 


The report refers also to Italian co- 
ductions. After considering a re- 
ort by the general secretary, George 
Elvin meeting with an Italian 
film industry delegation, the general 
council agreed to go ahead with 
rther exploratory talks on the lines 
vat if there were any Anglo-Italian 
co-productions, these principles 
should apply: loyment in Britain 
should not be ected; a necessary 
implication is a raising of quota, 
meaning, for instance, that co-produc- 
tions would be additional to existing 
quota: there would have to be talks 
with all bodies concerned in both 
countries; and co-productions would 
have to be on a two-picture basis. 

The ACTT would not oppose a 
trial iwo-picture co-production to 
help explore the effect of an arrange- 
ment. 

Points from other resolutions in- 
clude one submitted by the Shell Film 
Unit proposing that the ACTT should 
set astle about £1,000 of its funds to 
finance the production, by union 
members in their spare time, of short 


on a 


em 


| negotiations within three mont 


nema laboratory work in | 


| Camera Section wants 


decision on | 


films on subjects that would not easily 
find a sponsor. Subjects would be 
submitted by shops or individuals 

uring the year and voted on at the 
annual meeting. 

MGM (British) Studios section in- 
structs the general council to open uy 
Pom 
the Independent. Television Com- 
panies Association for salaries and 
conditions “ at least as favourable as 
those of the ACTT/BFPA agree- 
ment,” 

An Assistant Directors’ Section 
motion instructs the general council 
to negotiate for wage increases with 
the BFPA, and TV Producers/ Direc- 
tors section calls on the Council to 


| press for a charter for TV producers 


and directors, laying down minimum 
operational facilities and professional 
standards. 

Another MGM (British) Studios 
resolution instructs the general council 
tO stop entry into film production de- 


partments by the use of non-ACTT | 


grades. The motion says units of all 
kinds now employ * assistants to the 
producer,’ ‘ Personal assistants to 
ihe producer,” “* assistant producers,” 
etc., 


jobs with these titles is used subse- 


quently as a basis of application for | 


ACTT membership. 


Scenic Artists Section wants the 
union to negotiate for three weeks 
holiday with full pay throughout the 
film industry, and a Soun 
resolution deplores the increasing 
practice of working unnecessary over- 
time, and calls on the general council 


| to enforce the working hours clauses 
| in all ACTT agreements. 


Shell Film Unit urges the council 
to speed up the formation of a 
National Film School. And _ the 
the general 
council to press for one agreement for 
all film production at terms and con- 
ditions as good as those of the present 
Feature Agreement. 

Another Camera Section resolution 
States that because of the serious un- 
employment situation in production 
the general council should consider 
closing its books to new members on 
production until the situation im- 
proves. This would not affect appli- 
eants who have passed a course at a 
film school approved by the union. 

An Art Departmental Section reso- 


lution criticises the method of admis- | 


sion of new entrants to the industry. 
The section thinks that a more 
stringent method of deciding who 


| should be admitted and to what grade 
| and category, is needed. : 
It instructs the general council to | 


revise the existing rule governing the 
admission of new entrants into the 
association. 


RANK SELLS FOUR 


FOUR Rank Organisation cinemas 
in the London area have been sold 
for about £250,000. They are the 
Gaumonts at Acton, Kentish Town 
and Sutton, and the New Bohemia, 
Finchley. 

They will be 
shops or supermarkets will be built 
on the sites. 


AITC Deputation—contd. 


figures formed part of the AITC sub- 
mission to the Chancellor. 

The submission, reports Mr. 
Pinkney, “ emphatically pointed to 
the absolute need for abolition of the 
tax in 1959 if the trade was to sur- 
vive, and showed how the tax, as 
still remaining, prevented not only 
exhibitors but also British producers 
from the attainment of a firm base 
on which to plan the future.” 

Preliminary talks have already been 
held between the CEA and KRS to 
discuss the question of film hire if 
tax abolition is granted. 

No final conclusions have yet been 
reached, says Mr. Pinkney, adding: 

* it seems unlikely that the KRS will 
agree to any particular formula to be 
applicable to all cases as they state 
that the circumstances in the case of 
individual cinemas vary widely.” 


Agreement 


There was, he adds, complete 
agreement between both sides that 
film hire, as always, remains a matter 
for individual negotiation between 
renters and exhibitors. It was open 
to renters and exhibitors to negotiate 
adjusted terms, including adjusted 
break figures where applicable, with- 


| kept from television. 


anid euasetenen em. aamentl | hundreds more which, with the con- 
eure P on 10 | sent of the owners, will be frozen as 


Section | 


pulled down and | 


out reference to any outside body. 


FIDO.—It has been estimated that 
because of the mere existence of 
FIDO up to 1,600 films have been 
And there are 


long as the Organisation operates. 

Production Levy.—Anomalies in 
connection with the £150 exemption 
limit due to the inclusion of takings 
at children matinees and charity per- 
formances were discussed with the 
Board of Trade. It was agreed that 
these points will receive further con- 
sideration when the regulations are 
amended. 


PRS.—It is hoped that the 
| the PRS-ballrooms case will 
able in April and then, the report says, 
there will have to be further talks with 
the Society on its cinema proposals. Mr 
| Pinkney mentions that while there is a 
large selection of exhibitors who feel that 
a@ percentage basis is inappropriate. there 
were others who believe that, because of 
falling attendances and increased operat- 
ing costs, the present basis of calculation 
is unreasonable Some exhibitors, Mr. 
Pinkney adds, have expressed the view 
that whatever the result of the ballroom 
case, it can have no effect on the position 
of cinemas 


result of 
be avail- 


Principle 


* This,” he says, “* overlooks one 
major point of principle which hinges 
on the question of the extent to which 
music should either be regarded and paid 
for as a pure commodity, or service, much 
in the same form as coke for the boiler, 
or alternatively it should be paid for in 
some way which takes into account the 
| number of persons hearing the music and 
the price they pay for attending a 
performance. ° 

Mem 


— Membership at the end 

of 1958 was "3,612 against 3,893 at the 
| end of the previous year. The drop is 
| accounted for by 218 cinema closures. 
| three closures on account of fire, one 
which switched to live shows, 70 resig- 
nations and 23 deletions because of non- 
payment of subscriptions. There were 34 
new members. 

The membership represents 91.8 per 
cent. of the total number of cinemas 
operating at the end of last year — 2 
| fall of 1.9 per cent. on the previous 
| year. 

Elections. The annual meeting will 
elect J. D. ” Richards president of the 
| association and Major A. Davis vice- 
| president. 
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ABC Showmen Told ‘Last 
Year Was Turning Point' 


ABC HAS been more fortunate than other exhibitor interests during the 
past year. The booking department had picked the right pictures, but also 
the ABC managers had done better than any others in the business. 


That was the opinion voiced by 


D. J. Goodlatte, managing director of | 
ABC, when the awards were presented | 
to the circuit's national and district | 
champion managers at a luncheon in | 


London, last week. 

Joseph D. Mackrell, ABC's cham- 
pion manager, has won a trip to 
America for himself and his wife. 

In a surprise announcement, Mr. 
Goodlatte said that the directors had 
decided to award £100 to the runner- 


up. L. G. Lamm, Regal, Harrow | 
Road, London, so that he and his | 


wife could have a good holiday. 


Before presenting the awards, W. | 


Cartlidge, ABC director and general | 
manager, to!ld the managers that last 
year was a turning point for ABC. 

“* We saw the light,” he said. “ We 
took the competition which we have 


from television as a stimulant, as well | 
as a challenge. It caused us all to! 


blow away the cobwebs, and to face 


"the fact that this is a new world | 
searching for new things which needs | 


to be, and will be, entertained b 
whatever medium suits or attracts it 
most, 

“ Television has caused film pro- 
ducers to stop and consider carefully 
their production schedules. This 
means that. possibly for the first time, 

ore detailed study is being given to 
the type of pictures made. 


More Discerning 


* Television has made the public 
more discerning in their tastes, so 
that a goed picture becomes a good 
reason for a night out. That was one 
of the reasons why we embarked on 
wur unique advertising campaign.” 

“Thank heaven,” he continued, 


“the corporation in its wisdom | 


decided that ABC's function was to 


provide entertainment in all its 


branches 

“ As far as we are concerned, let 
TV fight for an audience—this in turn 
will only make us fight harder to 
increase ours. It’s good.for business 


in the long run, because it means that | 


both mediums will prosper through 


greatly improved entertainment } 
values, which must, of necessity, | 


result. There are definite signs that 
this is the way things are moving. 


is increasing evidence that the public 
is aware of the importance of the 
cinema to the community. 

“ However, far too many pundits 
are saying: * There’s nothing wrong 
with the cinema that a good picture 
won't cure. It is a truism that 


| doesn’t get us anywhere — because 
| although everyone tries to make box- 


office winners, quite a proportion 
don’t turn out that way. 

“Apathy.” he said, “sets in 
between the good pictures, and the 
pessimists would have you believe 
that the business is finished. This is 
where our managers shine, They have 


| not been brought up on false 
| promises. They all know that we get 


a good share of the box-office winners 
—but they also know that we have 
to live with the mediocre sometimes. 
“ These are the lean times that the 
good manager prepares himself for 
“ Some people say—' Why do ABC 
seem to do better than anyone else? 
It's a good question—which I don’t 
propose to answer, other than to say, 


in all modesty, that anybody can take | 


money with a winner. 


But you have got to have the | 


right managers, who constantly work 
at it to ensure that the maximum 
revenue is earned during the lean 
periods.” 

Mr. Cartlidge paid tribute to the 
support given to Mr. Mackrell by 
District Manager W. H. Fowler. 

He also expressed appreciation to 
Mr. Goodlatte for his generous sup- 
port, broadminded thinking and 
leadership. 

Expressing thanks to the ABC 
directors and the judges of the com- 
petition Mr. Mackrell said that his 
success had been —_ possible by 
the loyal support of a “ highly pro- 
fessional staff.’ 


‘Vixen’ Comes to Town 


MONDIAL’'S “The Vixen,” star 
ring May Britt and Kerima, will have 
its premiere at the Paris Pullman on 
March 12 

This Italian film with English sub- 


Mr. Cartlidge declared: “‘Attendan- | titles, was directed and scripted by 
ces have begun to level off and there A Alberto Lattuada. 


Seen at the top ag of ABC’s luncheon ior its champion “6 hy are, left to right, F. Sparkes, J. D. Mackrell, 
D. J. Goodlatte, W. Cartlidge, C. J. Latta, J. 


W. Cartlidge, general manager of ABC, presents ch 
J. D. Mackrell with an illuminated address at the company ’s luncheon. 
Mackrell’s prize is a trip to America for himself and his wife 


‘THE 39 STEPS‘ 
IN SCOTLAND 


SCOTTISH premiere of “* 
S ” Pinewood's colour ope 
of John Buchan’s thriller, 


The performance, 
world premiere at the Odeon, 
e, will be in aid of the Scot- 


the day after the 


with Rank executives | 
— including y Ba Winckles, 
D. Russell-Roberts, 


Powell and C. R. Young— will fly to 
muapew, § for the occasion. 


Box and director 
‘who made the pic- 
ture on location in Scotland, will be | 


Richard Hannay) 
co-star Brenda de Banzie will make 
personal appearances. 


a special supper party in 
the Central Hotel at which the Lord 


Lord Tweedsmuir, 


. McDonald, and W. H. Fowler 


beset 26 Oscar 
Nominations 


UNITED ARTISTS’ pictures and 
stars account for 26 nominations in 
the various categories for the annual 
Oscar awards. 

The UA nominations arc: 

Best film: “ The Defiant Ones,” 
- Separate Tabies.”’ Best actor: Tony 
| Curtis (* The Defiant Ones ""), Sidney 
| Poitier ‘ The Defiant Ones “), David 
| Niven (Separate Tabies *’) Best 


! | actress : ym. Hayward (“ I Want to 


Live"), Deborah Kerr (* Separate 
| Tables on 
| Beene: Stanley Kramer (“ The 

Defiant Ones”), Robert Wise (“I 

Wang to Live "). Supporting actor: 
| Theodore Bikel (* Te Defiant 

| Ones *’), Burl Ives *The Big 

| Country ). Supporting LPR. Cura 

Williams (“* The Defiant Ones “), 
Wendy Hiller (“* Separate Tables “) 
Maureen Stapleton (* Lonely 


Hearts ). 


Screenplay taken from another 
medium: Nelson Gidding and Don 
| Mankiewicz (“1 Want to Live ”), 
Terence Rattigan and John Gay 
(“ Separate Tables ™), Alec Guinness 
(“* The Horse’s Mouth "). Screenplay 
written for the screen: Nathan 
snomepes and Harold Jacob Smith 

Tic Defiant Ones"). Cinemato- 
graphy (black and white): Sam Lea- 
| viet ‘The Defiant Ones’), Lionel 
Lindon xy / Want to Live *), Charles 
| Lang Jnr. (** Separate Tables ”) 

Film editing: Frederic Knudtson 
(* The Defiant Ones"), William 
| Hornbeck (“* | Want to Live ™). Film 
score: Jerome Moross (“ The Big 
| Country ”), David Raksin (* Separate 
| Tables *). Sound recording: Gordon 
E. Sawyer (“* I Want to Live ™) 


FESTIVAL PAIR 


A-B PATHE’S “I Was Monty’s 
Double,” and “Yce Cold In Alex” 
are among the films which will be 

| screened at the Mar Del Plata (Argen- 
| tine) Film Nye tet which is to be held 
| from March I 
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* REPORTS FROM THE WORLD MARKETS x 


Exhibitors Are Solidly 
Against Pay-TV 


NEW YORK.—AIll major exhibitor organisations in the U.S, 
appears, are agreed in opposition to the introduction of Pay-TV. 
Until now, there have been dif- 
ferences of opinion. Allied States, 
for instance, has been reluctant to 
condemn all forms of pay-as-you-see 
television It opposed over-the-air 
transmission, but was less inclined to 
frown on closed-circuit methods of 
operation which might, it was felt, be 
used by the exhibitor as was done 
for example, during the Bartlesville 
Oklahoma, experiments last year. 
Exhibitor unity has probably been 
achieved just in the nick of time, for 
although Pay-TV seems temporarily 
have been sidetracked as a result 
political pressures brought upon 
Federal Communications Com- 
other factors are beginning 
to influence the position 

Most notable among is the 
declining ~ prestige of commercial 


i now 


apply only, of course, to U.S tele- 
vision, but they have some bearing on 
the situation in Britain and will apply 
to the U.K in increasing measure 
unless effective curbs are placed on 
the use of American programme 
material and the inclusion of too 
many mid-programme commercials. 
| a - 
THE Prudential 


pany here 


Insurance Com- 
has now revealed the 
amount of money it has agreed to 
find for the production of an expan- 
ded schedule for Cinerama Films. 
The sum over 12 million dollars. 
In addition to providing funds for 
additional features, the new finance 
will be applicd towards experiments 
on in the United States which, | and research to simplify the 
view at any rate, goes | Cinerama if possible by the 
from bad to wors substitution of a sinele lens for the 
three lens system There is 
also some talk of the purchase by the 
company of a few key cinemas in 
various parts of the world 


to 
ol 
th 
mission Is 


these 


televis 
to 
steadily 


this process, 
pr ni 
Commercials 


Sponso 
more performers 
mercials into 
nothing is more 
the end of, say 
programme 
the cast 
for the 

Not 
theless 
spotting 
programme ak 


inducin more 
integrate con 
shows ind 
iting than, at 
comedy situation 


and 
r 

Lhe 

exasper 


s a a 
ESTIMATED profit 
the members of half of the current 
grovelling to ship in a plug ive million 
product iny president 
quite as annoying, but none ! branch 
undesirabk j * triple 10w making a profit, he adds. 
of commercials at each As a result, he told stockholders at 
bre followed what special meeting held in New York 
is technically termed ‘station | to change the voting rules, ““ we have 
(to permit hi ution t« weathered the storm.” 
itself) in which th thing 


for the first 
year for Loew's 
dollars, reports com- 

Joseph R. Vogel. 
of the company 


tO sec 


f 


4s 


by 


Beginning March 12 the 
company will split into two—Loew’'s 
ind Loew's Theatres, Inc.—for 
quality that date will mark distribution to 
hours, present stockholders of shares in the 
in two divorced concerns 
the 


same parent 


rick 
with poor programn 
the peak 
brought ab 
which disillus 
medium has be 
Senator John 
member of the 


Committee 


" con inc 
bined 
during 
ha ve 


hy ] te? 
yoadcasting 


oul i Situation 
ent with 
Ww despre id 
Marshall Butler, 
Senate Commerc 
warned the other day that 


1onn 
om a 
FRENCH reports that the U.S 
tem of maintaining European man- 
inless commercial tele did not ‘ s to be abandoned, have been 
mprove it would ertainly Widely accepted here and the 
create an atmosph favourable to mpany which is to be affected 
ntroduction of TV s Twentieth Century-Fox. 
\ great of Supervision will be transferred to 
grammes said, “ are New York, and staff cuts will be 
second-rate Many are made in Europe Albert Cornfield 
trash which “ insult will continue to head Fox's European 
ence of the public operations, but the nature of his 
The Senator pointed out that the duties may be varied somewhat 

ommer j ) b 

re nercial television industry, which « = « 


is resolutely opposed to Pay-TV, has 
been advancing the argument that SINCE Hal Roach, Jnr. moved into 
the ates permiticd the presidency of the Jacobs 
oO - y 
vision will be wiped out Company following legal action now 
Yet, he added, the network being taken against Alexander 
sti ation programme directors ire | Guterma, a reorganisation of the 
digging their own graves It was | former Guterma empire is being 
time the ratings were forgotten. | negotiated 
Obviously, said the Senator, they do One of the companies involved is 
not reflect the preferences of viewing Mutual Broadcasting System, which 
a . in the first half of 1958 incurred a 
. ut television loss of 790,088 dollars. The cos- 
= ers a metics firm of Max Factor, Inc., has 
now-nothings abandoned its negotiations aimed at 
acquiring MBS 


vision 
ilmost 

the Pay 
majority 
he 


the 
not 


pro 

even 
* plain 
ntellig 


just 


tx 


* free 


ind 


advertising, 
‘is geared 
and unless 
clean house 
acceptance of 


in Mr 
to the 
the sta- 
they will 
Pay-TV on 


tions quickly 
force the 
the public 


These remarks were intended Leonard Coulter 


to 


first | 


The Big Six 
Cut Output 


BONN.—The six main West Ger- 
man distributors will put out less 
films in 1959-60, I learn from a | 
reliable source. No official inforrna- 


| 
| 
| 


| tion is available, but it appears that 


the Big Six have agreed to issue only 
six to ten features each, in the | 
coming season, instead of the normal | 
12 to 15. 

The only big company outside this | 
group is the new UFA concern, and 
it is not yet known if UFA will 
pursue the same policy. 

This is a revolutionary develop- | 
ment in the post-war West German | 
film industry. 
rose steadily year by year. Now the 
growing competition of television is 
making West German companies 
think again. 

And, as 
the trend 
pictures. 

It is a trend that could have awk- 
ward consequences for countries that 
export films to West Germany. For 
while at the moment West Germany 
is making room for more imports, 
these imports look like running into 
tougher competition from home pro- 
duct in a shrinking market. 

So Britain, to whom the German 
market is becoming increasingly im- 
portant, should watch out. From an | 
“easy ” market it could weii become 
one where hard selling is the order of | 
the day. 


in 
is 


the U.S and Britain, | 
for fewer but bigger 


HOLLYWOOD'S share in West | 
Germany's total screen time in Janu- | 
ary hit an unexpected low of 25 | 
per cent, according to latest Film- | 
blaetter statistics. This compares un- 
favourably with the all-time high of | 
39.1 per cent registered in January, | 
1951. 

British films, however, improved | 
their position with a total of almost | 
seven per cent of West German’ 
screen time. 

This compares with a British share 
of 3.2 per cent two years before. 
Meanwhile German films’ share went 
up to a round 50 per cent (45.1 per | 
cent January, 1958, and 43.5 per cent | 
January, 1957). 


| was the 


WEST GERMAN television sta- 
tions have set up a central agency 
for buying cinema films. This follows 
a recent move by the West German 
film industry which - resulted 
single sales agency for feature films 
to TV. 

Thus film selling to TV in Ger- 
many will be the business of only 
two central agencies, one operated 
or the TV stations, the other by the 
film industry. 

There is a chance, however, that 
non-German companies, as, for 
example, CBS which has just set up 
a Central European sales office in 
Zurich, Switzerland, will move 
and challenge this monopoly. 

The new TV agency plans to 
crease quality requirements ” 


“in 


in a} 


| one 


| lower, 


Until 1958 production | 


| million in January, 


| 30.50 per cent., 


| 


buying cinema product. And it wilf 


| not accept foreign pictures dubbed 


into German by a non-German pro- 
ducer. 

German stations, instead, will from 
now on supervise dubbing and choose 
directors of their own for the work. 

The TV agency plans to buy more 


| films than the stations will need im- 
| mediately, and thus build up 4 


a library 
of films. The agency has a budget 
of 700,000 marks (roughly £60,000). 
This is reiatively little money, but if 
considers the mark's buying 
power, instead of its official exchange 
rate, you arrive at a budget of more 
like £215,000, if films are bought in 
Germany. For imports from Holly- 
wood or Britain, the official, and 
exchange rate is applied, of 
course. 


Gustav Genschow 


BOX-OFFICE 
LOOKS UP 


ROME. — British films 
Italian box-offices to start 
new year on a bright note. 

Figures published this week show 
that British films earned approxi- 


helped 
off the 


| mately £57,000 at first-run cinemas in 
| key cities in January. 


This is slightly 
more than French films carned, and 
nearly three times as much as earned 
by German films. 

Box-office takings were 1,923 
million lire, as compared with 1,732 
1958, which was 
in itself an extremely good month. 

Pleasing from an Italian viewpoint 

fect that national films, in- 
clusive of less than 2 per cent. of 
Franco-lialian co-productions, com- 
prised 43 per cent. of the films shown, 
as compared with America’s 46 per 
cent. 

American earnings were 55.24 per 
cent. of the total, as against Ttaly's 
but are coneidared 
| highly gratifying in view of Italy's 

much smaller production costs. 

Several of the more successful films. 
have continued their first run into 
February, with signs that some of 
them will last out the month, ever 
carry on into March. 


AT ROME’S Sistina’ Theatre, 
“ Silver Ribbon” (Nastri d’Argento) 
awards have been made to outstand- 
ing figures of the Italian film industry 
in a ceremony modetled on that of 
the Hollywood “ Oscar " awards. 

A jury of six film critics ruled that 
the year’s “bests” were Pietro 
Germi, as director of “L’uomo di 
paglia,” Franco Cristaldi, as producer 
and financial backer of “ L’uome di 
pagiia,” “La sfida” and “ Solitt 
ignoti’’; Vittorio Gassman, as male 
star, for his performance in “ Solit 
ignoti. 
No award was made for the aad 
female star, but Dorian pera 
formance in “ Mogli 
— ad the ee 
emale supporting role 

Francesco Rosi and Suso Ceechi 


in | D'Amico were named as authors of 


| the best ori inal subject 
| sfida,”” 


for “La 
and D’Amico shared with Age 


wh 1 n | and Scarpelli and Moncelli the award 
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the best scenario (“I soliti 


). 
foreign film, 
Kubrick’s “ Horizons of 
best supporting male actor, Nino Vin- 
gelli ; sound track, 
Rusticelli (“L’uomo di 


Glory 


Pavoni (* Muraglia Cinese ”); 


black 
and white 


w hotography, Mauro Bo- 
lognini (Giovani mariti ’’); 
films, Gianluigi Polidoro 
d@’America "’). 


AN EXTENSION of U.S-Italian 
film collaboration is foreseen as a 
result of meetings just 
here between Morton Arthur Spring, 
president of Loew's International 
Corporation and EBitel 
president of ANICA. 


(* Paese 


European director of MGM, and Lee 
Kamern, MGM director for Italy. 
Morton Spring said he was so 


leased with the production of * Ben | 
ur" at Cinecitta that MGM would | 


continue to adhere to arrangements 
with ANICA's 
Distributori Film. 


Laurence Wilkinson 


Attendances in 


1958 Down 


By 3,000,000 


PARIS.—Figures released this week | 
enable the French film industry to | 


assess exactly to what extent it has 
been affected by the crisis in 1958. 
Attendances for first-run pictures in 


1958 dropped to 16,205,625, as against | 


19,290,060 in 1957. 

Statistics confined to the 15 major 
first-run cinemas in Paris show an 8 
per cent. drop in attendance between 
1957 and 1958. 


Top Stars 


The breakdown shows that five of | 
the 15 improved their attendances, | 


while one remained unchanged, and 
the other seven lost ground. 

French films starring 
ogy n and Brigitte Bardot topped 
the 
non-French success was scored by 
Jerry Lewis. 

Overall figures for France, for the 


last quarter of 1958, as compared with | 
the last quarter of 1957, show a 2.8 | 
: Hardest | 
Tee cr ones ddlioaed chai Gs | an appreciable sum in advertising in 


er cent. drop in attendance. 


Lille district in Northern France, with 
a drop of 5.7 per cent. 


EXHIBITORS of the Lyons area | 
(800 cinemas and 50 million atten- | 


dances a year) organised a round- 
table conference with the press, this 
week, to “ improve existing relations.” | 


M. Bordarier, of Gaumont, acted as | 


the exhibitors’ spokesman, and asked | 
local papers to refrain from talking of | 
“the harmful influence of the 
cinema " while they devoted plenty of | 
space to reports on crime scandals. 

He asked for constructive criticism 
of films, and deplored the fact that | 
many papers carried practically no | 
news of the cinema apart from re- 
views. 


Henry Kahn | 


Stanley | 


Maestro | 
paglia *’); | 
colour photography, Piero Ludovici | 


short | 


concluded | 


Unione Nazionale | 


Michele | 


ox-office figures, and the only | 
| hibitors. 


| stars. 
| type of story, the patrons know little | 


‘| Want To Live’ Gets 


A Certificate Here 


DUBLIN.—One of the rarely issued 
“ restricted” certificates has been | 
granted by the Irish Film Censor, 
Liam O'Hara, for UA’'s “I Want to | 
Live”: the restriction limits attend- 
ance to the over 18's. Only minor cuts 


| were asked for in the film which was 


also seen at the Censor’s office by the 
Minister for Justice, Oscar Traynor. 
UA has an important line-up for 


| Dublin within the next few months: 
| * The ’ 
Mr. Spring | 
was accompanied by David Lewis, | and “Separate Tables,” 
| bad a few minor cuts, follows on. 
| Want to Live” i 


Horse’s Mouth” follows | 
“Home Before Dark™ into the | 
Metropole, probably this week-end, | 
which has | 


I 
is set for the same | 
house. 

“Anna Lucasta™ and “The Big 
Country " are due for the Savoy, and 
“Shake Hands with the Devil,” the 
James Cagney-starrer made at Ard- | 


| more Studios, will go into the Savoy 


and the smaller Regal on a con- 


| currency basis. 


ROLAND THORNTON, of the 
MPA, was in Dublin recently and had 
talks with a number of members of 
the trade on their current problems, 
mainly the recurrent one of censor- 
ship, which has kept a lot of product 
out of the country during the past few 
years. 

A case is being made for re- | 
examination of some rejected films 
for possible “ restricted ” certificates. 


a @ bi 
HARRY NORRIS, Rank FD's 


managing director, with F. L. Thomas 
and Harold Boodson, spent a short 


| time in Dublin after visiting Northern 


Ireland. In Dublin they announced 
that the first edition of “ Look at 
Life” for Ireland will reach the 
screen on March 22. 

Commentator will be Gate Theatre 
actor Michael MacLiammoir. 


DERMOTT KEALY, Columbia's 
Irish manager, has developed a useful 
Newsletter Service for provincial ex- 
He is circulating quotes 
from the press to provide local 
managements with some extra 
material for their advertising. 

He says: “ The provincial exhibitor 
in the course of a year spends quite 


the provincial press by merely giving | 
the title of the release and one or two | 
Unless the title conveys the | 


of the entertainment value of the re- | 
lease. A quote, or quotes, under the | 
title would make all the difference. 


| With falling attendances and the ever- 
| increasing TV 


competition, every | 
means should be employed to entice | 
the public into the cinemas.” | 


JOHN LYONS, MGM's Dublin 
manager, has been elected chairman 


| of the Irish Advisory Committee of | 


the KRS. 


= * a 
RECENT surveys the East 
coast, where attendances have 


dropped most, show that the dip is | 


on 


‘ | 
| Most pronounced on Mondays and | p05 made by J. Arthur Rank Over- 


Thursdays, the nights of the transmis- 
sion of the most popular BBC-TV 
shows. 

The Theatre and Cinema Associa- 


tion (Ireland) is continuing its anti- | 
tax battle and is citing the coming of | 
the | 
reasons why tax concessions should | 
be given before the service is intro- | 


an Irish TV service as one of 


duced. 


Maxwell Sweeney | 


N. IRELAND 
AND FIDO 


BELFAST. Northern Ireland 
CEA is shortly to take a firm decision 
on Ulster’s participation in FIDO. 
The branch has in the past been 
strongly against the scheme and it 
was this attitude which led to the 
recent visit of national president E. J. 
Hinge and secretary E. F. Pinkney. 

Mr. Hinge and Mr. Pinkney have 
both indicated their willingness to 
return to Northern Ireland to go 
deeper into the matter should this 
be necessary. 

In the meantime, however, the 
local branch is to call a special meet- 
ing in the very near future at which 
the views of the members who are 
likely to be affected will be made 
known. 


> 
A MAJOR 


& 
subject 


at the next 


CEA meeting also will be the fur- | 


ther consideration of week-end ren- 
tals. Exhibitors are still not happy 
about allegations that certain renters 
are forcing exhibitors to book at a 
percentage rate films which formerly 
would have been booked at a flat 
rate. 


I GATHER that Northern Ireland 
CEA is to keep an eye on a forth- 
coming court case involving the 


| alleged illegal transport of films. CEA 


is worried about a situation in which 
the rates of the UTA—which has a 
transport monopoly—are alleged to 


be so high that they are in danger | 
| of putting exhibitors in some of the 


more remote country spots out of 
business. 


S$. Gordon Duffield 


Goldwyn : Presents 
Bronze Plaque 


SAMUEL GOLDWYN is 
present annually a bronze plaque, to 


be known as the Samuel Goldwyn | 


International Film Award to the best 


film made outside the United States. | 
Mr. Goldwyn will personally make | 


the first presentation at today’s 
(Thursday) Awards Banquet of the 


Hollywood Foreign Press Associa- | 


tion. Mr. Goldwyn agreed to make 
the annual awards at the Associa- 
tion’s suggestion, 


Staff Changes 
At JAROFD 


A NUMBER of staff changes have 


seas Film Distributors. 

John Roffey, who for the past six 
months has been personal assistant to 
Harry Norris, has been appointed 
branch manager of the JAROFD 
office in Pakistan, 

As branch manager in Pakistan he 
succeeds Arthur Greaves, who was 
recently appointed managing director 
of JAROFD in India in succession to 
Digby Davidson, now branch man- 
ager in the Philippines. 

Michael Johns takes over as per- 
sonal assistant to Mr. Norris. 

John Simeon, who has been per- 
sonal assistant to Anthony Downing, 


| overseas publicity controller, for the 


past eight months, will leave London 


| on Monday (March 9) for a tour of 


duty as relief branch manager in the 
Far East. 


Michael Sydney will take over as 
personal assistant to Anthony Down- 
ing. Geoffrey Heal remains deputy 
overseas publicity controller. 

To meet the requirements of the 
overseas press due to the casting of 
important international artists in the 
current and forthcoming film 
schedule, Peter Davalle will in future 
work part-time in the Pinewood 
publicity department as overseas 
liaison officer. 

Douglas Bodkin, for the past five 
years assistant publicity director of 
Ealing Films, is appointed press room 
manager of the overseas press room 
at Victoria, 


CinemaScope 


For Sheikh 


WITHIN a week of being ordered 
from Kuwait, Gaumont-Kalee cinema 
equipment for the new palace of 


| Sheikh Abdulla Mubarak Ai Subah, 
| complete with facilities for Cinema- 


Scope and stereophonic sound, was 
delivered by air. 


The order included a complete 
dual 35-mm. Gaumont-Kalee 35 pro- 
jection and sound equipment and a 
dual 16-mm. GB-Bell and Howell 


| 609 arc equipment—both with facili- 


ties for all ratios up to Cinema- 
Scope; a magnascopic screen frame 
and Harkness screen; and stage 


lighting equipment. 


to | 


MICHAEL POWELL 
chose 


UN ————— qu 


TECHNIRA 
{)f)uinnnituue TTT 
A PRODUCT OF TECHNICOLOR 


HONEYMOON 
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Topics Under Discussion at CEA Branches 


GC is Urged to Debate 


THE CEA general council is to be urged to debate the question of long | 


runs. Decision to ask the council to discuss the question was made at last 
week's executive meeting of the London and Home Counties branch of the 
Association 
Secretary Arthur Taylor said at a 
press conference after the mecting that 
some exhibitors were concerned about 
‘what is termed the contraction of 
product caused by big specialised 
films like ‘Gigi’ and * South 
Pacific 
He added: “ Some 
tend that when they are trading with 
a renter they take product generally 
but when a plum comes along they 
precluded from ting that 


A Question of 
Upgrading 


GLASGOW and West of Scotland 
branch of the CEA has been in touch 
with NATKE about a suggested up- 
grading of staffs in houses where 
pric had been increased for “* The 
Ten Commandments, said lan 
Turner at last week's meeting 

Mr Turn n the executive 

por I opinion he 

} be referred to 


Board and not 


exhibitors con- 


v 
BY 


said it was realised that should 
1S pul into the big special ° —o 
»duc wanted to get as 

ir” as possible 


furcher 
soclauon 
Turner 
further progress 
cipated nothing 
ballroom 


rep! y 
abou 
and he 


from 


As RSSCSS- 
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x rs 


ould be 


could 
regard 

would 

result 


' the 
! 

bx 

C Case 


riday starts.W was know 
Advertising. -[ 
' Rene 


4 ive 


Ferguson 
much 
by 
ediior 
often 
ai 


dealing 
valuable 
managers 
of their 
anxious 
relating 


m. said 
i b cr iained 
h the 
wer 

maieri to 

ed that 

he Th 


valiuab 


sing 


cinemas 
Guide He 
medium, anc 
TY Guide 


space 


should 
thought 


adver 


among the 


members 


and 
ments 


1x 


Eatertain egarding 


ep 


enter- 
rted that 


Selection committee 
BK 


Granted 


Geoed Friday 


PLAY BRITISH 


AS MOST exhibitors contribute 
the production fund they should 
i chance to play British 
member declared at 
CEA branch meet- 


contributions 


Sunday Opening 
' ' ors fh 


ution fuc ive beer giver 


authority a run 


Staffs 


ent tf 
! 


E. Paxon 
couki be ap 
best deak 
agency or government 
Board of Trade 
ward a scheme whereby 
related the British 
age of each exhibitor 
a1 members sympathised 
s view, others thought 
might have an ad 
smalicr halls at present 
complete exemption from levy 
takings did not exceed £150 a week 
Matthews believed that a better plan 
would be to get the limit raised to £250 a 
week Alderman G.I Barber agreed 
that the sma exhibdor was in urgent 
need of relief, but also pointed out that 
“ Ww vital have a vigorous British 
production industry 


said 
yw this 
ably be 


as the 


roposal 
mposed by that council ‘ ect on 
highes t 

Surr 
asked to 
sk sum 
County ¢ 
Coun and 
authorities 


the 


hi 


ounty 
the 


ounty 
told 

applying for a 

amount payabie 


are 
branch w be 


Dulk 


as to 


» the 


Sheffield Favours a 
Problem of Long Runs_ Local Cinema Week 


SHEFFIELD CEA members prefer 
to the suggested national scheme and 
go fully into the matter. 

Arnold R. Favell, secretary, 
at the branch's monthly meeting that 
a levy on members had been sug- 
gested, but not everybody was in 
favour of this. It had also been 
pointed out that a national scheme 
might involve members in a levy. 

Before they went ahead they should 
be sure they could finance a local 
effort 

Peter Blake said that in regard to 
the national idea any levy based on 
seats was nonsense. A village hall 
might have 800 seats and only fill 100 
every night, and yet a central hall 
might have 400 seats where business 
was much the better and perhaps fill 
every seat twice each night 
Herbert Oliver said that im- 
somebody said “* We must have 
came out of the small amount 


Coun 
mediately 
a levy” i 
of exhibitors’ profits 

The tax people, renters, those who 
carried advertisements ice-cream = and 
other people would get something out of 
the efforts Those who benefited should 
do something towards the costs Sol 
Goffin, chairman, said he agreed 

Mr. Blake said the first thing to decide 
was whether to have a local or national 
scheme or a joimt drive 

H. Ortton said he did not 
national scheme would carry as 
force a local one 

Mr. Smecton said the 
vince the public that it 
to go to the _ pictures A national 
scheme, with some local backing, would 
be good. It was the question of cost 

Mr. Reiss said he thought it could be 
hased cinema gradings But to talk 
on a national scale of or Is. per seat 
was _ ridiculous He favoured local 
advertising 

Mr 
through 
conditions would 


much 
as 
idea was to con- 
was fashionable 


on 


> 
<8 


who understood local 
be better He would 
suggest that it be put in the hands of 
advertising agents, and be properly 
written up to interest the public. Such a 
would have to be done whole- 


people 


scheme 

heartedly 
Tax Deputation.—Mr Kirkham re- 

ported that he attended the deputation to 


GIVE ALL THE CHANCE TO 


FIRST RUNS’ 


It was decided that action on the mat- 
ter be deferred for three months. It could 
then be considered, taking into account 
the Budget and the pattern of release 
being operated by CMA at that time 

Barring committee —It was agreed that 
two complaints in 
cent variation in booking practice in the 
branch area should be considered by the 
branch bookers’ committee, 
yesterday, Wednesday 
Lomas, I Myatt. J. Morgan, 
Waterhouse, R. V. Crome, and Ald. G 
Barber were appointed members of 
branch barring committee 

Good Friday Opening. - 
under-Lyme 


A 
I 
the | 


Newcastle- 


area 


WARRINGTON (Lancs) 
Council has granted an a 


Town 


of children under 16 if accompanied 
by a parent or guardian at Sunday 
shows. 


said 


| did not 


think a | 


Kirkham said that something done | 


i 


the idea of a local “ Cinema Weck ™ 
a sub-committee has been formed to 
the House of Commons with a committee 
of which Mr. Prendergast was chairman 
No Shefficld MPs were present 

Licensing Conditi —-Regarding West 
Riding conditions that children were not 
Permitted to balconies, it was agreed 
again that any expenses involved in 
appeals against the clause ought to be 
met nationally Mr. Favell said he still 
know whether head office would 
pay the expense, but he had noticed in 
the News Letter that there had been cases 
in other parts of the country regarding 
conditions 

Mr. Kirkham said it was a matter of 
great importance nationally and locally. 
and the ban should be resisted by every 
means possible Head office should be 
impressed that branches would take a 
poor view if head office did not support 
them 

FIDO.—The secretary was instructed 
to ask again for an interim report on the 
work of FIDO. A similar request made 
some months ago had brought no 
response 


AMALGAMATION 
AND SCMA 


NORTHERN BRANCH of the 
SCMA, at its annual general meeting 
on Sunday, decided to nominate K. 
McLaughlin, West of Scotland 
branch, for the vice-presidency of the 
society notwithstanding his plain in- 
timation that he favours amalgama- 
tion with NATKE. 

Mr. McLaughlin had replied to the 
branch inquiry by saying that London 
and Home Counties branch had also 
offered to nominate him, and that he 
had replied to them in similar terms. 

One or two members were ob- 
viously uneasy lest the nomination be 
interpreted as committing the branch 
to a policy of amalgamation with 
NATKE. But Jim Elliot pointed out 
that the branch was in no wise com- 
mitted to support Mr. McLaughlin in 
any view he might hold. 

“Mr McLaughlin may advocate 
amalgamation,’" he said “It is con- 
ceivable that the national executive will 


connection with a re- | 


authority has granted per- | 
mission for Good Friday opening in its | 


a pplication | 
from the CEA to allow the admission | 


| treasurer, 


agree with him; but such a decision is 
beyond their competence and powers 
The mass of members would have to be 
balloted.”’ 

After this decision had been taken, 
secretary Austin Green read a letter from 
the Tees-side branch inquiring if, had 
Northern branch no nominee of their 
own, they would support Tees-side's 
nomination of Maurice Frankland 

Treasurer Bob Gilbertson expressed sur- 
prise that the meeting had not been 
acquainted with the content of Tees-side’s 
inquiry before the vote had been taken 
on the McLaughlin nomination. 

Fighting Fand. Secretary Green 
reported that the Fighting Fund contri- 
butions had totalled £210 to date 

Fi .—Treasurer Gilbertson’s finan- 
| cial statement showed that despite excep- 
| tional expenses during the year, includ- 
ing special contributions to head office 
}and to the Fighting Fund, the branch 
finished the year with £44 in hand. 

mn of Officers.—Principal officers 
were elected or re-clected as follow 
chairman, Stan Dixon; vice-chairman, 
Stan Banks; secretary, Austin Green; 
Bob Gilbertson 
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Anglo Amalgamated Film Distributors held its 1959 Convention last week-end. Delegates from the ny’s branches throughout the country were invited to 
London by Nat Cohen and Stuart Levy to view two of the company’s new features, CARRY ON NURSE and HORRORS OF THE BLACK MUSEUM, and 
to take part in ing Anglo’s 1959 policy. Among the guests present were Herman Cohen, executive producer of ** Horrors Of The Black 
Museum,”’ and producer Jack Greenwood, Peter Rogers and Gerald Thomas, producer and director of ‘* Carry On Nurse,”’ A. Burlinson. (1) Nat Cohen and 
Stuart Levy with Peter Rogers and Gerald Thomas. (2) S. Caverson ouperreee, M. Young (circuits manager), R. Shaw ( m branch manager), J. 
Tiktin (Cardiff), Nat Cohen, E. Burns (G ), S. Levy, W. Browning (Manchester), W. Saunders (London). (3) B. Newrick (Liverpool), R. Shaw (Birming- 
ham), S. Levy, § Caverson, Nat Cohen, R. Shinn (publicity manager) and M. Young. (4) Nat Cohen and Stuart Levy chat with Herman Cohen. (5) Stuart 

(6) Delegates at lunch in Ambassadeurs Restaurunt 


Levy, A. Leigh (Cardiff), G. Roberts (ass. circuits manager), Nat Cohen and S. Neville (Manchester). 


UP WEST 
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OUR FILMS 
by Sch Billings 


A Clear Field For 
The Continentals 


NO BIG British or American films 
were launched in the West End last 
week. The field was, therefore, clear 
for the renters of Continental pic- 
tures, and Curzon Film Distributors 
seized the opportunity to put out a 
well-balanced “double bill,” “A 
Matter of Dignity” (Greek) and 
“Trap For A Killer " (French). 

The former, directed by Michael 
Cacoyannis and starring Ellie Lam- 
betti, both favourites with the 
genuine highbrows, stole most head- 
lines. Needless to say, the programme 
got off to a fine start at the plushy 
Curzon 


© 2 az 
TOAST of the Piccadilly precinct 
is unquestionably “* Gigi’ (MGM— 
CinemaScope) The Queen 
Princess Margaret attended a special 
showing at the Columbia Theatre last 
Monday evening and gave the musical 
an additional boost, not that one was 
needed Advance bookings are ter- 
rific and the money already in the bag 
would put you on easy street for 
ever 
e 2 _ 
STAYING power is the truce test 
of a film and “ Too Many Crooks 


(Rank—British) certainly has stamina. 
The crazy crime comedy, now in its 
third week at the Odeon, Marble 
Arch, isn’t breaking records, but its 
takings have been well above average 
and remarkably consistent, despite in- 
clement weather during the early 
stages. All things point to a happy 
general release 
id 


THE RITZ has put on some pretty 
bizarre programmes in its time. but 
few more extravagant than its present 
one, “Love Is My Profession” 
(Miracle—French) and “ Blood of 
The Vampire” (Eros British). 
Brigitte Bardot appears in the first. 
and the “ marriage “ of Bardot and 
the vampire is, oddly enough, pro- 
ducing fine dividends 

a 


1 AM GLAD to report that 
“Danger Within” (British Lion— 
British) has definitely made its mark 
ut the Odeon, Leicester Square. An 
excellent prison camp comedy melo- 

it's proving popular with 


women, as well as men. Star values 
are, of course, considerable. 


OF THE CURRENT West End 
attractions, “Separate Tables” 
(United Artists) is playing second 
fiddle to none. Getting the dest of 
both worlds—the elite and hoi polloi 
— it’s forcing the Leicester Square 
Theatre's cash registers to work over- 
time. Better acting cannot be seen 
anywhere. 


“ THE HANGING TREE ” (War- 
ner) leaves the Warner Theatre today. 
not because it's wilting—far from it— 
but to make room for “Carlton 
Browne of The FO” (British Lion— 
British). The latter has been put in 
and taken out of the trade and press 
show lists so often that my curiosity 
is aroused. 


I CAN'T SAY “ The Angry Hills ” 
(MGM—Metroscope—British) is hit- 
ung a new high at the Empire. 
Incidentally, the programme changes 
today, Thursday, when “ No Trees 
In The Street " (AB-Pathe—British), 
reviewed in this issue, moves in. 


UA’s “The Horse’s Mouth” 
(British) has begun to “blow” a 
little at the Gaumont, but, mind you, 
the Royal Performance film has been 
running at the Haymarket house for 
over a month. Naturally, cautious 
exhibitors are watching “ Horse’s 
Mouth’'s ” progress like Newmarket 


— touts. 


A BOX OFFICE TONIC! 


eis aa 
ure IN EMERGENCY WARD 10 


Miia 


“Excellent British 
booking 
what the doctor 
ordered.” 


. just 


“<A> 


ABC RELEASE 
APRIL 27 


LT 
“An established attraction 
before it goes the rounds 
but stands on its own merits 
as good, intelligent 
entertainment.” 


DAILY CINEMA 


Opens PLAZA 
Piccadilly APR. 9 


NO DOUBT about the success of 
“ The Baited Trap ” (Paramount) at 


| the Plaza, but it must fold its tent so 


that “The Black Orchid” (Para- 


| mount—VistaVision) can be “ shop- 


windowed.” By the way, the fabulous 


|“ Ten Commandments ” (Paramount 


—VistaVision) will be the Easter 
attraction at the Plaza. Can you think 
of a more appropriate or wiser 
choice? 


THE CRITICS hardly flattered 
“ Passport To Shame” (British Lion 
—British), but 4 the time it leaves 
the London avilion tomorrow 
(Friday), it will have completed a 
month’s tenancy. It failed to cap- 
ture the carriage trade, but no 
matter, break figures were comfort- 
ably reached. 


a 7 * 
20th-FOX’S “Rally Round The 


Flag. Boys!” has paid off at the 
Carlton, Haymarket. Today, Thurs- 


day, “Carry On Nurse” 
Amalgamated—British), sequel to 
“Carry On _ Sergeant” (Anglo 
Amalgamated—British), takes over. 
It’s a riot! 

a 7 & 


SWITCHING from the Plaza to 
the Rialto, Coventry Street, did 
“Room At The Top ” (British Lion- 
Independent—British) no harm. It’s 
scoring just as. freely in its new 
home. 


(Anglo 


* a 
AB-PATHE’S “The Lady Is a 
Square" (AB-Pathe—British) was 
also recently peneponted, but the 
journey from the Warner Theatre to 
Studio One, Oxford Street, didn’t 
impair its strength either. Receipts 
are topnotch. 
a 
NOW FOR 


oo 
the 


“stunt” pro- 
gramme, Anglo Amalgamated’s 
“ Nudist Paradise" (British) and 
“ Liane, Jungle Goddess ” (German). 
It’s amassing a fortune at the Cine- 
phone, Oxford Street. 


ON RELEASE 


LET’S FACE IT, it’s not roses all 
the way on the general release front, 
but “I Only Arsked” (Columbia- 
Hammer—British) completed a 
grand North-West, North-East and 
South London treble. This was no 
surprise because preliminary canters 
in pre-release spots proved that the 
film carried compelling gimmicks. 


GOOD NEWS, too, of “ 
Amsterdam” (Rank—British). It 
quickly slipped into top gear and 
has maintained its lively initial pace. 
You can't go far wrong with this. 


WARNER'S “* Home Before 
Dark ” opened really well. It has a 
rather sombre theme, but a brilliant 
performance by Jean Simmonds as a 
slightly sorewy young wife gives it 
compelling feminine appeal. 


A JERRY LEWIS comedy is, like 
all other proprietary articles, certain 
of a firm and consistent market. 
Jerry’s latest, “The Geisha Boy” 
(Paramount - VistaVision), en 
where it began, in the money. 


BUT THE REST of the offerings 
are not too hot. “The Roots of 
Heaven” (Twentieth Century-Fox- 
CinemaScope) has yet to make a 
mighty impact on the box-office. 


FOR REASONS only psychiatrists 
can explain, films featuring ll- 
coloured casts are seldom sure win- 
ners. “Anna Lucasta” (United 
Artists), although finely acted, is 
finding the going hard. 

a - a 

AS FOR “The Last Hurrah” 
(Columbia), it was ried by 
“Face of The Cat” (Miracle), a 
somewhat sexy French film, hurriedly 
substituted for the original sec 
feature, but took a ve. 

* 2 « 

FINALLY, British Lion's British 
“double bill,” “ Subway in 


Sky” and “ Broth of a Boy,” isn’t 
exactly setting the Thames on fire. 


ration 


- 
w 
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HAMMER FILM PRODUCTIONS LTD 
are proud to announce that their three Directors 


JAMES CARRERAS © ANTHONY HINDS 
and MICHAEL CARRERAS, 


are flying to New York on March 15 


to deliver to Columbia 
“YESTERDAY’S ENEMY” 


to deliver to United Artists 
“TEN SECONDS TO HELL” and 


“THE HOUND OF THE BASKERVILLES” ; 


( TECHNICOLOR ) 


to deliver to Paramount 


“THE MAN WHO COULD CHEAT DEATH” 


( TECHNICOLOR ) 


and to confer with Universal-International on 


“THE MUMMY” 


( TECHNICOLOR ) 


; 
| 
\ 


now in production. 


t 


CF SHO) ROS SPL E 


Latest News From the Renters 


20th-Fox Details Big 
CinemaScope Line-Up 


ON TOP of the three Todd-AO productions planned by 20th Century-Fox 


reported in Kine. last week, the 
Scope subjects to be produced in 
Jerry Wald's production of “ The 
Sound and the Fury,” starring Yul 
Brynner, Joanne Woodward and 
Margaret Leighton, is due at the 
Carlton, Haymarket, on March 26 
Richard Zanuck’'s first productior 
Compulsion starring Orson 
Welles, Bradford Dillman Dean 
Stockwell and Diane Varsi, follows 
this picture into the Carlton 
Warlock directed by Edward 
Dmytryk, director of The Young 
Lions Richard Widmark 
Henry Fonda Anthony Quinn 
Dolores Michaels and Dorothy 
Malone in a spectacular outdoor 
drama 


stars 


Snow Birch bs ’ 
dr ima based on John Ma 
novel, with Susan 
Boyd Dennis 
Scott Sydney 
ind Henry 


romantic 
ntley’s 1958 
Hayward, Stephen 
Holmes and Ken 
Boehm is producer 
Hathaway director 


Tashlin Screenplay 


For Me i comedy 
songs by Sammy Cahr 
Van Heusen, has a 
by Frank Tashlin from 
O'Brien's story. Bing Crosby 
Debbie Reynolds, Robert Wagner 
und Ray Walston star. Frank Tash- 
lin is producer 
Man Who Understood Women 
is a love story based on Romain 
novel, * Colours of the Day 
Henry Fonda, Leshe Caron 
Danova, Myron McCormick 
Conrad Nagel Marcel Dalie Nina 
Shipman and others 
Holiday 


omedy 


Say 
jrama with 
ind = Jimmy 
screenplay 


Robert 


One 


director 


Gary s 
with 
Cesare 


Lovers i 
with 1 South 
is taken from Ronald 
Broadway play with 
Clifton Webt Gary Crosby ind 
Carol Lynley. David Weisbart is 
Henry Levin ts 


utdoo 


for romantic 
Americat 
ckground 


Alexander's 


pro 
ducer 


pictt 


hilm tars John 

vert Mitchum 

Tender is the Night based of 
of | Scott Fitzgerald's novel 
the 1920's is a David O. Selznick 


company 
1959 


has a big programme of Cinema- 


at a cost of 66 million dollars 


production, with Jennifer Jones star- 
ring 

Salaambo a 
involving the 
of the first 
laubert's 
producer 

The Best of 


historical 

daughter of 
Punic War, is 

novel. Charles 


romance 
a general 
based on 
Brackett ts 


Everything,” a story 
yuilt around th adventures in New 
York of three career-seeking girls 
her communities, ts from the 
Rona Jaffe, and is a Jerry 
Wald production 
In The Comancheros,” a New 
rleans gambler, a_ fugitive from 
justic joins the Texas Rangers in 
he mid-1840's and helps rid Texas 
of renegade whites 
Bachelor's Baby,’ a comedy 
ibout bachelor and a baby has 
jing Crosby as the bachelor. Dick 
Powell ts producer-director 
Return to Peyton Place” 
havpens to most of the princi- 
Peyton Place characters after 
cleared of a mur der charge 
Peyton Place and writ- 
by Grace Metalious. This 
rry Wald production 
in episode in the 
World War II is 
production “ Sink 


irom ot 


vovel by 


tells 


natisation of 
| history of 
Brabourne’s 
Bismarck 
The Billionaire,” a comedy about 
centric oil speculator who in- 
fortune backing a Broadway 
from an original story by 
I } Kr isna 
ym Jules Verne’s 
ey to the Centre of the Earth * ts 
Joseph M. Schenck Enterprises 
Charles Brackett is pro- 


story, “ Jour- 


yroduction 
jucer 
Tight 
split 


White Collar a small 
wide by a controversy 
ualifications of a young 
iching job 

is a comedy 

ran who, by 
woman 

Tommy 

Nel- 

eisbart is producer 
Room a 


on a suspense 


David W 


h Chinese 
drama, based 


continued on page 26 


also 


> hata or Lemon 6a. 
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Mylene Demongeot flew into London last week for colour lighting tests at 
Pinewood before starting the Betty Box and Ralph Thomas comed 


UPSTAIRS AND DOWNSTAIRS. 


y 
Here she is seen talking to John 


Behr, controller of publicity of Rank’s Pinewood Studios 


‘No Trees'—But 


A Market 


ONE OF THE most colourful 
world premieres the West End has 
seen for a long time will be held 
tonight (Thursday) for AB-Pathe’s 
‘No Trees In The Street,” at 
Empire, Leicester Square. 


To capture the full atmosphere of | 


which is set in a bac 
street of the pre-war East End, the 
circle lounge of the theatre has been 
transformed into an East End market 
street, complete with stalls, barrows 
and carts, laden with fruit, sea foods 
and vegetables, and manned by real 
costermongers and market vendors, 
| with a pianist pounding out appro- 


the picture, 


| priate background music of the °30’s. | 


Brewer's Dray 


One sight which might cause a stir 
in the West End will be the arrival 
at the theatre of a 
pulled by Shire horses and carrying 
some of the guests. This dray will 
be the same one 

To add even more atmosphere, 
pearly kings and queens are attend- 
ing. In the theatre foyer, a barrel 
organ will be playing during the 
irrival of distinguished guests, who 
include Lauren Bacall, 
Bendix, Dan Dailey, Olivia de 
Havilland, Douglas Fairbanks, Dawn 
Addams, Janette Scott, Peter Arne, 
John Fraser, Richard Harris, Alan 
White, Richard Todd, along with 
some of the stars of “No Trees 
In The Street,’ Sylvia Syms, 
Howard and Melvyn Hayes. 

Many other stars will also attend, 
together with eight Ambassadors and 
nine High Commissioners, plus a 
large number of prominent trade per- 
sonalities, socialites and the mayors 
of a dozen East End boroughs. 

No Trees In The Street,” 
Thompson - Godwin - Willis 
tion, stars Sylvia Syms, 
Ronald Howard and Stanley Hollo- 
way. It is a story, set in the violent 
and lusty pre-war East End, and of 
a man’s passion for the one girl he 
cannot possess. 


a Lee- 
produc- 
Herbert Lom, 


the | 


brewer's dray | 


as used in the film. | 


William | 


Ronald | 


PARAMOUNT WAR 
STORY SET 


‘THE ENEMY,” a _ big-budget 
picture based on a_ controversial 
incident during World War Il, will 
be made by Paramount starting in 
April. Fess Parker and Harry 
Guardino will head the cast. 

The studio has signed the producer- 
director team of Andrew J. Fenady 
and Irving Kershner for the project, 
with Fenady producing and writing 
the script and Kershner the director. 
The story is based on an original by 
Larry Frank. 


‘Ice Cold’ Breaks 
Another Record 


AB-PATHE's “ Ice Cold in Alex ” 
has created a new top grossing record 
for its first seven weeks of distri- 
bution in South Africa. It achieved 
this by registering a 50 per cent. 
increase Over the previous best AB- 
Pathe picture in that territory, ** The 


| Dam Busters.” 


The film opened simultaneously in 
Johannesburg, Capetown and Dur- 
ban. Released by Empire Films, it 
is currently in its seventh week in 
Johannesburg. 


MASS COVERAGE FOR 
AA's ‘AL CAPONE’ 


ONE OF the biggest book-of-the- 


film tie-ups ever launched for a film 


in America is being put into opera- 
tion by Allied Artists and Pyramid 
Books for * Al Capone.” The book 
is John Roeburt’s book version of 
the screenplay by Malvin Wald and 
Henry J. Greenberg. 

More than 100,000 bookstores will 
co-operate throughout the U.S 

The Burrows-Ackerman produc- 
tion, which stars Rod Steiger and 
Fay Spain, is the story of the rise 
and fall of America’s most notorious 
gangster 


Based on the 
sensational stage 
success by 

Ted Willis which 
shocked millions! 
Directed by 


Kennedy Street... | Lee-Thompson, the 


Where a girl learned about life - the hard way! man who directed 
‘Ice Cold In Alex’ 


ASSOCIATED BRITISH Presen ts 


SYLVIA SYMS - HERBERT LOM 
RONALD HOWARD - STANLEY HOLLOWAY 


Ho Trees in the Street 


AND INTRODUCING 


aso starinc SOAN MILLER - CAROLE LESLEY - MELVYN HAYES 


Screenplay by TED WILLIS - Produced by FRANK GODWIN Directed by J. LEE-THOMPSON 


A LEE-THOMPSON/GODWIN/WILLIS PRODUCTION 


World Premiere: Empire Theatre, Leicester Square, Thursday, March 5 


From MARCH 22” 


TheWEW Rank Organisation 
ALL-COLOUR magazine 


CONTACT YOUR LOCAL R.F.D. BRANCH WOW// 


/ RANK FILM DISTRIBUTORS LTD. | 


‘ 
* ; 
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JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW 
R.T. and 


Certificate 
104 min. (A) 


FILMS AT A GLANCE 


Title and Renter 
A Matter Of Dignity ... 
(Curzon)—Greek 


Stars 
Ellie Lambetti 
Georges Pappas 
Athena Michaelidou 


Remarks 

Sophisticated but sensitive drama of how a proud 
Greek family begins to crack at the seams when 
faced with bankruptcy and daughter is persuaded 
to marry for money. Overlong, but brilliantly 
acted and directed 

Dizzy romantic and slapstick clinical comedy guying 
with rollicking gusto the “ drill” laid down in 
the average English hospital for staff, patients and 
visitors. Team work spirited, direction resource- 
ful, atmosphere authentic, lines snappy and title 
catchy 

CinemaScope Charleston period crime melodrama 
set in Chicago, and based on the sensational 
Leopold-Loeb murder trial. Script wordy, yet 
holding, acting first-class, treatment sure, detai. 
impeccable and climax moving 

Romantic melodrama, told in flashback, depicting Very good British booking 
life among the “ have-nots "’ and spivs of a dreary (C) 
pre-war London street. Story down-to-earth, 
characters sharply etched, direction incisive, 
dialogue frank and climax salutary 

Cavalry-Indian melodrama about forthright marshal 
who sides with Cheyennes in their fight against 
cruel and corrupt military. Yarn routine and 
cast undistinguished, but heart interest popular 
and staging adequate 

Tough fliks and felons. Drama set in Paris, packed 
with action and embellished with some sound 
character-drawing. Exciting plot but with a con- 
trived climax. Acting admirable for the most 
part, direction assured, photography and sub- 
titles alike excellent 

Compact crime melodrama telling how frustrated Good British 
paternal love leads to on-the-run killer’s appre- (C) 
hension. Tale a trifle confected, but players 
sound, sentiment agreeable and ironic twist 
climax effective 

Eastman Color espionage comedy melodrama, based Excellent British booking 
on John Buchan's famous novel. Story both (C) 
happy-go-lucky and suspenseful, acting smooth, 
romantic asides disarmingly inconsequential, 
Scottish backgrounds superb, “ this is where we 
came in "’ ending showmanlike and star and title 
values big 


(NC) NOT FOR CHILDREN 
tIN COLOUR 


Box-Office Angle 
ideal for first-class special- 
ised showing (C) 


*Carry On Nurse cm 
(Anglo Amalgamated)— 
British 


85 min. (U) Shirley Eaton 
Terence Longdon 


Wilfrid Hyde White 


Excellent British 


light 
booking (C) 


Compulsion em . 103 min. (A) 


= Orson Welles 
(20th Century-Fox)—U.S 


Bradford Dillman 
Diane Varsi 


Very good “ case history,” 
particularly for discrim- 
inating audiences (C) 


*No Trees In The Street 96 min. (A) 


Sylvia Syms 
(AB-Pathe)—British 


Herbert Lom 
Stanley Holloway 


Ride Out For Revenge 


76 min. (U) 
(United Artists)—U.S 


Rory Calhoun 
Gloria Grahame 


Lloyd Bridges 


Fair average “second” 


Trap For A Killer 


79 min. (X) 
(Curzon)—French 


Charles Vanel 
Michel Piccoli 


Danik Patisson 


Good specialised audience 
escapism (NC) 


*Violent Moment sia 
(Anglo Amalgamated) 
—British 


60 min. (A) Lyndon Brook 
Jill Browne 


John Paul 


“second” 


*{39 Steps, The 


a 97 min. (VU) 
(Rank)—British 


Kenneth More 
Taina Elg 


Barry Jonas 


(C) SUITABLE FOR CHILDREN * BRITISH QUOTA PICTURE 


CARRY ON NURSE 
Anglo Amalgamated. British (U). Featuring 
Shirley Eaton, Terence Longdon and Wilfrid Hyde 
White. Produced by Peter Rogers. Directed by 
Gerald Thomas. Screenplay by Norman Hudis. 
Director of photography, Reg Wyer. Musical 
director, Bruce Montgomery. 7,778 feet. Release 
March 23, 1959 


DIZZY romantic and slapstick clinical comedy. 
A mad scamper through “ white corridors,” it 

ys with rollicking gusto the “ drill” laid down 
G the average English -hospital for staff, 
patients and visitors. Occupants of the ward 
around which its composite story revolves are 
drawn from many classes and their backgrounds, 
as well as case histories, furnish unbounded 
opportunities for parody. All are seized by the 
hand-picked players and resourceful director. A 
glorious whiff of laughing gas, it'll have the 
“ ninepennies,” family and troops rolling in the 
aisles. Excellent British light booking. 

-—The nurses of a men’s surgical ward 
at a suburban hospital try their best to keep in 
the martinet matron’s good books, comfort their 
patients, and resist the advances of their 
charges. Among the inmates are Oliver Reckitt, 
a superior nuclear physicist; Battling Bernie 
Bishop, a bruiser; Bert Able, a much-married 


labourer; Henry Bray, a snobbish black-coated 
worker; Alec Lawrence, a dour fellow; Percy 
Hickson, a Cockney builder; Ted York, a local 
newspaper reporter; and Hinton, a cissy music- 
lover. The Colonel, an _ inveterate punter, 
occupies a private room. A newcomer, Jack 
Bell, anxious to have a bunion removed so that 
he can enjoy a gay weekend, shares a couple of 
bovttles of champagne with the boys. They soon 
get tipsy and nearly perform a “ do it yourself” 
Operation on Bell’s foot, but despite all the 
trials, tribulations and ragging, the nurses and 
patients survive. By the time Ted is discharged, 
he and Dorothy, a comely staff nurse, are deeply 
attached. 

Production.—-The picture handles its widely 
varied characters cleverly and authentic atmo- 
sphere gives essential contrast to the fooling. 
Shirley Eaton and Terence Longdon not y 
take care of the slight love interest, but add 
measurably to the fun as Dorothy and Ted; 
Wilfrid Hyde White lends dignity as the Colonel ; 
Hattie Jacques, massive and majestic, is in her 
element as Matron, and a host of well known 
bit-part players also pull their weight. 
Admittedly, it has some very broad cracks, but 
even the bluest, cushioned by the nurses who, 
luckily for everybody concerned, see the 
humorous side of the crude functions of the 


human body, are relevant. The film definitely 
goes one better than its record-breaking pre- 
decessor, “Carry On Sergeant,’ and is a 
certain cure for box-office anaemia. 

Points of Appeal.—Brilliant blend of evergreen 
and new gags, tireless and eager team, showman- 
an direction, title, U certificate and series 
values. 


THE 39 STEPS 


Rank. British (U). Photographed in Eastman 
Color. Featuring Kenneth More, Taina Elg and 
Barry Jones. Produced by Betty E. Box. Directed 
by Ralph Thomas. Screenplay by Frank Harvey. 
Director of Photography, Ernest Steward. Musical 
Director, Muir Mathieson. 8,370 feet. Release 
April 20, 1959 
UP-TO-THE-MINUTE Eastman Color espion- 
age romantic comedy melodrama. A lush remake 
of the pre-war box-office success based on John 
Buchan's famous novel, it concerns a breezy Eng- 
lishman who stumbles across a plot to smugg 
atomic secrets abroad and ultimately defeats it 
while being chased by both police and spies. 
There are moments of real tension, but for the 


continued on page 18 


REVIEWS 


continued from page 17 


most part it puts humour before suspense. The 
inconsequential approach, obviously made to fit 
Kenneth More's pomenaity and talents, pays 
off against delightful Scottish rural backgrounds. 
In all, a grand, exciting lark. Excellent British 
booking. 

Story.—Richard Hannay, a cheerful chappie, 
meets by chance Nannie, a nursemaid who turns 
out to be a British secret agent, but becomes 
suspect when she is mysteriously murdered in 
his flat. Intrigued by Nannie’s last words, “ the 
thirty-nine steps," Hannay continues her work 
of trailing spies. Clues point to Sco'land, and 
Hannay brushes against Professor Logan, cun- 
ning head of the gang, and his aides, as well 
as the law. Eventually, Hannay is grabbed by 
the crooks and manacled to Fisher, a beautiful, 
but unco-operative, schooiteacher, whose help he 
had sought. The pair escape and seek shelter at 
an inn, and Fisher, slipping her handcuffs, over- 
hears a telephone conversation of vital impor- 
tance. Hannay and Fisher then head for London 
and a certain music hall, where the Professor 
and his mob are rounded up in spectacular cir- 
cumstances. After the hubbub dies down, Han- 
nay and Fisher decide to get hitched 

Production.__The picture keeps its hero on the 
run, yet finds time logically to introduce genuine 
romance. This, ignited when Hannay and Fisher 
are manacled by the villains and have to share 
# bedroom, paves the way to the happy ending. 
Kenneth More is his own jolly and amiable 
self as Hannay, Taina Elg makes a spirited and 
piquant Fisher, and Barry Jones registers as the 
evil and disarming Professor. Brenda de Banzie, 
Reginald Beckwith, Faith Brook and James 
Hayter head the shrewdly chosen supporting cast. 
The dramatic highlights include Hannay’s jump 
from an express careering across the Forth 
bridge, leap from a police station window into 
a lorry-load of sheep and lucky escape from 
being shot like a rabbit while hiding in a barley 
field. These are realistically staged, but it is the 


free and easy by-play that takes up most of 
the slack. 
Points of Appeal.—-Laughable and tingling 


story, box-office star 
neat direction, 
U certificate 


and title, 


first-rate support, 
wide itinerary, 


Eastman Color and 


NO TREES IN THE STREET 


A B-Pathe British (A). Featuring Sylvia Syms 
Herbert Lom and Stanley Holloway. Produced by 
Frank Godwin. Directed by J. Lee-Thompson. 
Screenplay by Ted Willis Director of photo- 
graphy, Gilbert Taylor. Musical director, Laurie 
Johnson 8.648 feer Release May 25, 1959 
STARK sociological melodrama It cross- 
sections London slum life, tempers “ crime does 
not pay” with popular romance and broad 
comedy, and culminates on a sensational and 
happy note. The types are, with few exceptions, 
ugly, yet many of its salient situations have 
tender poignancy, as well as punch. It definitely 


holds and, at the same time, clearly proves that 
environment is the key factor in the moulding 
of human a age Very good British booking. 


Story.—-Prior to World War Il, the inhabitants 
of Kennedy Street, an East End slum, include 
Hetty, a young girl struggling to rise above her 


surroundings; Kipper, a good-natured bookic's 
runner; and Wilkie, an evil racketeer. Jess, 
Hetty’s sluttish mother, encourages Tommy, her 
younger son, to seek the fast buck and he 


becomes Wilkie’s willing pupil. Hetty hates 
Wilkie, who has everything he wants except 
Hetty, but subsequently weakens, accepts 


Wilkie’s advances and their wedding date is 
fixed. Their engagement does not, however, last 
for long, and further misery overtakes Hetty 
when Tommy, having robbed and shot an old 
woman, is cornered by the police. Finally, 
Hetty finds contentment with Frank, an under- 
standing “ plain clothes” man, and, following 
the war, trees grow along slum-cleared Kennedy 
Street. 

Production.—The picture, told in_ retrospect, 
tends to dwell unduly on poverty and emphasise 


nL 


ee but pens Cot eg sg 
ance. Sylvia Syms puts 

her part as the — Pt Ft > 

Hayes shows 

hysterical, a. Hy - -» -- Stanley Holloway 
amuses as Kipper, and Ronald Howard 
excercises commendable restraint as Frank, but 
Herbert Lom facks finesse as Wilkie, and Joan 
Miller exaggerates as the slovenly Jess. The 
scenes in which Hetty falls for Wilkie are doogly 
moving, and Tommy's frantic, ¢ 

attempts to avoid arrest thrill and highlight is 
down-to-earth action. Moreover, the “ this is 
where we came in” ending is shrewd show- 


manship. 
Points of Appeal.—Meaty, * sordid, tale, 


popular cast, appropriate h relief, realistic 
atmosphere, provocative tit o—~ “ comfy " 
curtain. 

COMPULSION 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Directed by Richard Fleischer. Featuring 


Diane Varsi, Bradford Dillman and Orson Welles. 
9.270 feet. Release not fixed 


CHARLESTON-PERIOD crime melodrama, 
presented in CinemaScope. Based on the sensa- 
tional Chicago Leopold- Loeb murder case of 
1924, it’s about two mixed up wealthy youths who 
perpetrate a “ perfect ” killing out of bravado, 
but are saved from the gallows by a shrewd and 
understanding lawyer. There is more talk — 
action, but Se a and powerful a 
intelligent direction, together with a bril - 
handled penultimate court scene, enable it to grip 
and provide considerable food for thought. ery 
good “case history,” particularly for discerning 
audiences. 

Story.—Artie Strauss and Judd Steiner, law 
student offspring of rich parents, plan a “ per- 
fect murder to establish their superiority over 
other folk. They batter a young boy to death, 
but Judd, the more sensitive and impressionable, 
accidentally leaves his spectacles near the body. 


Artic, cool as a cucumber, restores the jittery 
Judd’s confidence and they invent an alibi. Artie 
then goads Judd into taking Ruth, a fellow 


student, bird watching. Judd attempts to ra 
Ruth, but breaks down and Ruth realises that 
has a diseased mind. Later, Judd and Artie, 
their alibi now destroyed, are tricked into con- 
fessing all by Horn, the state attorney. — 
Wilk, a formidable mouthpiece strongly o 
to capital punishment, defends them. Ruth test a 
fies to Judd’s mental sickness and, following a 
great oration by Wilk, the judge has compassion 
on Artie and Judd and sentences them to life 
imprisonment, instead of death. 

Production.—The picture, suggested by a real- 
life crime which has inspired many stage and 
screen plays, makes its point and holds without 
gimmicks. Bradford iliman contributes a 
masterly study in evil as the arrogant, cruel and 
unrépetant schizophrenic, Artie, Dean Stockwell 
is effective in contrast as paranoiac Judd, Diane 
Varsi strikes a welcome note of tenderness as 
Ruth, and Orson Welles proves a tower of 
strength as the forceful pleader, Wilk. Deep 
probing into individual and mass psychology— 
the populace demands the young murderers’ 
blood—skilful interrogation, and the cut and 
thrust of prosecuting and defending counsel keep 
interest taut and justify verbiage. Definitely a 
collector's piece. 

Points of Ap .—Absorbing tale, superb 
acting, faultless ostion. strong emotional high- 
lights, incisive dialogue, title and CinemaScope. 


VIOLENT MOMENT 
4nglo Amalgamated. British (A). Featuring Lyn- 
don Brook, Jill Browne and John Paul. Pro- 
duced by Bernard Coote. Directed by Sydney 
Hayers. Screenplay by Peter Barnes. 5,500 feet. 
Release April 20, 1959 


COMPACT crime melodrama, unfolded in 
London. It tells how frustrated paternal love 
eventually leads to the apprehension of an “ on- 
the-run” killer. The plot is a trifle confected, 
but sound acting and competent direction firmly 
plug most of the loopholes. It has both human 
interest and suspense, plus an ironic twist ending. 
Good British “ second.” 

Story.—Douglas Baines, an army deserter, liv- 
ing with Daisy Hacker, a tart, and their small 
son, Jiffy, takes a garage job. On his way home, 
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Baines Bl Daisy. 
the doll, but fail to trace Baines. 
Five years later, Baines, now manager of the 
garage, and Janet, his attractive secretary, be- 
come engaged. Baines gives the doll to Team, 
but while she is on holiday Baines craves to 
see the doll again and secretly removes it from 
her flat, unaware that the place had been burgled. 
The robbery is reported and during routine in- 
quiries, Ranson, a detective sergeant, casually 
refers to Jiffy. Baines unthinkingly swallows the 
bait and Ranson arrests him. 

.—The picture leans slightly on the 
the, long arm of coincidence, yet clearly makes 
its point in touching and exciting circumstances. 
Lyndon Brook gets under the skin of his part 
and wins sympathy as Baines, Jill Browne pleases 
as Janet, and John Paul proves that a cop can 
have a heart as Ranson. The climax is adroitly 
contrived, no lines are thrown away and, above 
all, there is commendable economy of footage. 
Definitely, a small, but tightly wrapped and in- 
triguing package. 

‘oints of A) .—Holding and unusual story, 
eager team work, subtle feminine angle, arresting 
title and quota ticket. 


RIDE OUT FOR REVENGE 


United Artists. American (U). Directed by Ber- 

nard Girard. Featuring Rory Calhoun, Gloria 

Grahame and Lloyd Bridges. 6,997 feet. Release 
March 16, 1959 


CAVALRY-INDIAN melodrama. 
forthright marshal who backs the Cheyennes in 
their fight against corrupt whites, but finds he’s 
on = losing side. The acting and direction 
occasionally rise above a routine script, but, 
although there are a few touching and rugged 
incidents, interest begins to evaporate before the 
fade-out. Fair average “ second.’ 

a ge ge George, a grasping, Indian- 
baiting Cava man, orders the Cheyennes to 
leave a small town. When they refuse, George's 
troops murder Big Chief Yellow, but Little 
Yellow, the old man’s son, takes over. Sheriff 
Tate, the law enforcement officer, loves Pretty 
Willow, Little Yellow’s sister, and s s the 
Indians. The Redskins attack and Billy, Tate's 
orphan nephew, is killed. Amy Porter, a comely 
widow whose husband had been liquidated by 
the Cheyennes, tries to turn Tate against the 
Redskins, but fails. Finally, George, now after 
Indian gold, attempts Tate's life, but in the show- 
down Tate’ eliminates him. The Cheyennes then 
abandon the unequal battle, and Tate accom- 
panies Pretty Willow up-country. 

Production. The picture, an  eclementary 
anatomy of hate, emotionally reinforced by mis- 
cegenation, seldom circumvents the obvious. Rory 
Calhoun cuts a manly figure as Tate, Lloyd 
Bridges thoroughly convinces as the evil George, 
and Joanne Gilbert is an appealing Pretty Wil- 
low, but neither they nor the minor players mar- 
age to keep its end up. But at least the scenery 
impresses. 

Points of Appeal.—Well- known cast, promising 
title, slight feminine angle, “ authentic” back- 
grounds and U certificate. 


It's about a 


A MATTER OF DIGNITY 
Curzon Film Distributors. Greek (A). Featuring 
Ellie Lambetti. English sub-titles. Directed by 
Michael Cacoyannis. 9,360 feet 


LUSHLY sophisticated but sensitive study of 
life among the millionaire class in present-day 
Athens. It tells with intelligence. sympathy but 
precious littl humour what happens when a 
distinguished family faces bankruptcy and the 
cracks in their dignity start showing. Brilliantly 
directed and acted, and eg it’s over long 
it carries the stamp of one of Greek’s prestige 
films. Ideal for the specialised audience. 

Story.—Chloe, daughter of a rich business man 
on the verge of financial ruin, is forced into the 
indignity of selling heirlooms, — with 
tradesmen while gen up with the money-mad 
set in Athens. Her mother pleads with her to 
marry Dritsas, a young millionaire whom she 
despises and she agrees, though she’s fallen in 
love with Galanos, an older widower who courts 
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her ardently. When a faithful maid (Katerina) 
dies from a heart-attack following a bitter family 
quarrel, C realizes how she's been mapas 
by self-deception and greed and breaks her 
engagement to start a new way of life. 

* Prod —Greece’s brilliant director Cacoy- 
annis transforms a rather stolid, novelettish story 
into a sparklingly alive, deeply sensitive drama. 
Photography is breathtaking—particularly moun- 
tain exteriors. Ellie Lambetti in a searching, lyri- 
cal performance again proves she’s one of the 
world’s most sensitive actresses. Outstanding sup- 
port from Athena Michaelidou, and Eleni 
Zakeriou. 

Points of Appeal.—Prestige-weight Greek pro- 
duction to appeal to sophisticated intellectual 
audiences; accent on acting and photography 
rather than sexy sensation.—S. S. 


TRAP FOR A KILLER 


Curzon FD. French (X). Directed by Pierre 

Chenal. English sub-titles. Featuring Charles 

Vanel, Michel Piccoli and Danik Patisson. 
feet 


CRIME drama located in Paris and packed 
with flics and felons, floozies and flybynights. 
It deals with the war waged by the police against 
a killer-crook and his gang and the unethical 
amatory exploits of one of the detectives engaged 
on the case. Police procedure is authentic, there 
is action in plenty with some good character 
drawing, but the conclusion is too contrived. 
Good escapism for specialised audiences. 

Story.—Leonce Pozzi, nicknamed Le Fondu 
owing to his ability to fade from the scene 
undetected, escapes from hospital while under 
police guard. In doing so, he murders a detec- 
tive, and the fatter’s team-mate, Paul Vardier, 
vows to get him. Pozzi's nephew is brought to 
headquarters for questioning concerning his 
activities as a “* manager” of prostitutes, and 
Vardier tricks him into revealing Le Fondu's 
hideout. But Vardier is not only a tough detec- 
tive but an experienced ladykiller, and his latest 
conquest is Lucie Barot, the wealthy young 


Society bride of a new colleague. When in due 
course Le Fondu is trapped in a store which he 
and his gang are robbing, Vardier tries to send 
Barot to his death by ordering him to go after 
the crook. His plan fails, and the Police Com- 
missioner, having learnt the truth, tells him he 
will be sent back to pound a beat. Le Fondu 
is arrested soon afterwards and, the police very 
carelessly having omitted to search him, produces 
a hand grenade. Whereupon Vardier throws 
himself on it, thus saving the lives of his com- 
rades at the cost of his own. 

Production.—The picture is packed with action, 
men are bowled over like ninepins and the dregs 
of the underworld are seen in true perspective. 
Charles Vanel is admirably cold-blooded as the 
gangster chief, Michel Piccoli makes the tough, 
dame-hunting detective not only a credible but 
an engaging figure, but Danik Patisson is not too 
happily cast as the willing victim of his charms. 
The direction is assured, the photography effec- 
tive and the sub-titles tar better than average. 

Points of Appeal.—Tough, fast-moving story, 
authentic background of police methods and pro- 
cedure, colourful settings, X certificate.—B.W. 


Shorts 


20th Century-Fox 


ROCKETS ROAR. American (U). Cinema- 
Scope. 868 feet.—An interesting insight into the 
handling and testing of various types of defence 
rockets used by the American Army. There are 
many dramatic shots of missiles in flight. Good. 


BLUE WATER SPORTS. American (UV). 
CinemaScope. 791 feet.—The annual fishing com- 
petition held in the waters of the Bahamas for 
the giant blue-fin tunas provides some exciting 
shots of anglers fighting and finally killing their 
fish. Plenty of attractive seascapes add interest. 
Very good. 


‘AITC SHOULD FIGHT 


PRS PROPOSALS’ 


CONCERTED action through the All Industry Tax Committee to contest 


the PRS proposals, was suggested at the monthly meetin 
District AIC. A resolution was adopted asking the council of management 
to approach AITC without delay with a view to preparing an all industry 
campaign against the proposed new basis for the payment of PRS fees 


Dennis Walls said he had always 
preferred that the approach on PRS 


“| bet there 


19 


UNDERSEA ADVENTURE. American (U). 
CinemaScope 848 feet.—A young honeymoon 
couple who spend much time in underwater fish- 
ing, exploration and photography in the waters 
of the Bahamas provides material for a short 
notable for the quality of its photography. Excel- 
lent holiday subject. Very good. 


FIREWORKS FOR FREEDOM. American 
(U). CinemaScope. 833 feet.—Guided missiles and 
other defence weapons for the protection of the 
United States are shown being assembled and 
fired. Visits are paid to some of the defence 
posts guarding such great cities as Los Angeles, 
Chicago and New York. Good. 


Rank 


TRAVEL TIPS. American (U). 745 feet. 
Fleeting visits are paid to several quaint and 
picturesque corners of Europe in this Eastman 
Color short. They include sequences shot in 
Holland, Germany, Austria and the Alps and, 
by way of contrast, glimpses of the Trooping 
the Colour in London. Good. 


THE CHANNEL QUEEN. British (U). 1,386 
feet.—An Eastman Color-VistaVision two-reeler 
which deals with the Channel Isles as repre- 
sented by Guernsey, Jersey and the small island 
of Herm. Beauty spots and the historical asso- 
ciations of these holiday centres are covered in 
a well-contrasted travelogue in which the com- 
memtary, spoken by Robert Beatty, adds much 
to the general interest, the colour photography 
being admirable. Very good. 


TEN MEN IN A BOAT. British (U). 1,295 
feet.—An unusually interesting documentary in 
Eastman Color showing the way the local 
fishermen of Accra in the Gold Coast use their 
140-ft. canoes to carry cargoes from the 
merchantmen lying in the roads through the 
boiling surf to the shore. Their craft with their 
ten paddies are identical with those first used 
500 years ago. Excellent.—B. 


will be big queues when 


of Manchester 


on Friday” 


fees should have been through the 
AITC on which the AIC was 
represented, rather than by the 
separate exhibitor associations, 


All sections of the industry were 
concerned with PRS fees. 


“It seems to me that within our 
own industry we can arrive at a basis 
on which we can negotiate from 
strength,” added Mr. Walls. 

The lidbilay for the payment of fees 
was on the renter who allowed the film 
to be shown, ang this liability was passed 
on to the exhibitor 

Producers could play an important part 
by using music composed by people em- 
ployed by them or music not subject to 
copyright. There were many ways in 
which the trade could co-operate on this 
subject 

Open Market.—On the subject of the 
AIC’'s open market proposals, it was re- 
ported that in his letter to the Board of 
Trade the president intimated that the 
object of the proposals was to prevent 
unlimited playing time, which was detri- 
mental © subsequent run halls, and to 
lima first runs to the normal seven days 

Mr. Bryden said that 
would not be possible to have a 
currency on first run unless the theatre 
was registered by the Board of Trade as 
a first run cinema. 

Mr. Walls thought a seven days limit 
for first runs was practical politics within 
the Quota Act. It would be a good thing. 

Rationalisation.— Mr. 


| but were very 


apparently it | 
con- | 
| watch committee 


government had offered to help the textile 
industry if a rationalisation scheme was 
prepared. The cinema trade had a 
Stronger case than the textile industry 
and the government ought to be asked 
if it would help to finance a scheme for 
the planned rationalisation of the cinema 
industry. Under such a scheme paymem 
could be made to the exhibitor who had 
to close his cinema 


Levy.—-In discussion on the British 
Film Production Fund levy, it was pointed 
out that many exhibitors had only an 
academic interest in entertainments tax 
because they were paying little or none, 
much concerned about 
what they were paying in levy 


**1 maintain that my 
than the producers because I have no 
other resources, while the producers, if 
they did not make films for the cinema, 
have the studios and equipment and 
technicians to produce for television,”’ 
said Mr. Walls 

AIC should ask the Board of Trade for 
a higher exemption figure for cinemas, 
and for levy payments to be paid on the 
basis of the average weekly take over 12 
months 


need is greater 


S.0 Levy.—The chairman reported that 
Oldham exhibitors were meeting the 
on March 18 in an 

to secure a reduction in the 
opening charity contribution 


endeavour 
Sunday 


| When exhibitors applied for a reduction 
| last year, 
| grant the application but promised to re- | 
Walls said the ' i 


the watch committee did not 


view the position this year. 


MIRACLE open with 
AROUND THE WORLD 
WITH NOTHING ON 

at the Cameo Royal 


RITISH PRODUCTIO 


It's All A 


Matter Of 


Style To Mr. Asquith 


THE quiet man faded overalls held up hand and activity in the 
crowded court-room came to a full stop. A barrister stooped talkine in mid- 
speech. The judge leaned forward with interest to listen 

The man in overalls director 
Anthony Asquith [he court, an | the thing we can present A good 
important set in Anatole de Grun- | story made with care 
wald’s production * Libel,” now film In support comes the news that 
ing at MGM the last de Grunwald-Asquith picture, 

Dirk Bogarde (playing trip] rT} Docto Dilemma is doing 
role), Olivia d Havilland and Paul dor business in New York 
Massie have the lead parts in this | I aT 10 camels in this pictur 
scree! version of Ward Dorane’s My first consideration in making 
play, which als features Wilfrid film to decid its style 
Hyde Whit nd Rob Morley Asquith went o Whether it is 
MGM will distribut ibject that should be treated with 

It a j Anthony ] lism with an intimate 
Asqui naking film Today yroac 
! ‘ ! lustry from two view- This mating of style with subject 
poi rf y yp direc i robably the most important aspect 

f ind presid of t ACTI f film making. It must never be in- 
whi now h me five hundred | congruous. You know the sort of 
) nem yu work thing craftily angled shot, criss- 

, 
I would he ] o deny rosses ith stark shadows, of a 

, : 
§ a very ¢ Said. man w then announces: * Tea is 

B I f I «C I ved.” T director has fired a salvo 

hev the ¢ s compl d k one small minnow 
t ul d n u 
on e I Orders to Kill" which, inci- 

lly had a theme very close to 
1 used the realistic ap- 
Vovelty h irly parts of the film 
, Phe is the central character was 
Television, despit } fact 1} 
ip with his own thoughts and 
ha ycen with us ten, twelv year 
, - . enc | gradually moved to- 
sti mething of a wvelty. It , , 
i more intimate treatment. | 
u horribl word, an i how what he was thinking 
) ay J | a 
esthet medium I mor 

dium of tran ’ ta pi All the trimmings and perfections 
re fros ¥ sound systems and new screen 
‘ . . purely secondary to this 

} on of style. I have neve ; 
Oddly though. I would quite lik e never used 

d , ; . Not live maScope for instance 
forn ‘ " » film Thi $ purel personal prefer- 
‘ ‘ it ‘ I believe the number of com- 
lim ’ pe which cal naturally be 
y y , y w f d in the CinemaScope oblong 
i Y few More important, it 
¥ +} marae “ . 
oO . 4 y Asquith’s diffuses ’ npact of the close-up 
Site cnak - , > close-up 1s the greatest single 
) : L 4 
= hold f r in the cinema’s wonderful rela- 
ho 
. p of story and audience 

f } ! d n to 
’ 

Th 01 Of thougl Important 

ud which now levisior 
ybviously | to stay we must do Music, I believe to be extremely 
something sp ula something portant so important I have 
that television can’t do We must | not used it in two of my pictures.’ 

¥ yram nd housar ' ’ 

— je ; -~% or “ usands of fter more than 30 years’ film 

‘ s¢ ‘ isn z i su ] 

‘ine < r ge avo 1 man | making did he think he was any 
cing a cam is mo spectacular | ng r to knowing what audiences 
than a man riding a bicycle j 

ny ted 
I do not believ thi I 
= : ave _ is th No nearer at all. In my very rare 
complete answer. Nor do I believe it | ,4) : } . 
Sa ek ot ae eh aaalie talks with the distributors someone 
he t<« he cinema uali 
¢ t Cua 'S | always says why don’t you do this. 
why don’t vou do that. I answer that 
1 would love to make pictures which 
millions of people would queue to 
— ' } > . ? > 
VOW SHOWING see. Can they tell me how They 
a cant, of course. No one can. 
o : 

CARLTON BROWNE “ But one thing I do know. Once 
OF THE io @) se: you have started production you 
ee ced pRapUCTION must only do what you, as director. 

think is right. Listen to advice by all 
OPTICAL TITLES BY means but act on it only if you 
agree 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1. 


It is fatal to pause in the middle 


of what you are doing and wonder 
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Director Anthony Asquith, Olivia de Havilland and Dirk Bogarde on the 


set of Anatole de Grunwald’s LI 


BEL, now filming at MGM. 


Pierre 


Rouve is the associate producer and Robert Krasker is lighting 


if this is going to please Edie Smith 
in Middlesbrough. The result is in- 
variably a mediocre compromise. lt 
is unlikely you will please Miss Smith 
in Middlesbrough you most 
certainly won't please yourself.” 


JOE LOSEY will direct “ Blind 
Date" to be made by Independent 
Artists (Julian Wintle-Leslie Parkyn) 
for Sydney Box Associates. The pic- 
ture, featuring Hardy Kruger, starts 


shooting in black and white at 
Beaconsfield on March 16 

David Deutsch will produce. 

Twist -in-the-tail story tells of 
foreign student Kruger who visits 


this country to study art, Instead he 
is involved with a very attractive 
girl and, in turn, a very complicated 
murder 


Plans to make Sydney Box’s “ SOS 


Pacific,” which Joe Losey was to 
have directed, have been postponed. 
Ss * 


COLUMBIA has bought the screen 
rights of Lesley Storm's play “ Roar 
Like a Dove” now running at the 
Phoenix theatre. The comedy will be 
filmed in Scotland during the summer 
of next year and Doris Day will star. 


Richard Quine will produce and 


direct and Norman Katkov has 
written the screenplay. 
s of 5 
ACT Films plans to shoot 


“ Don't Panic Chaps” this summer. 
This army comedy, based on a radio 
play, is now being scripted. 

ACT also plans to make “ East- 
ern Approaches” this year as a co- 
production with Avala Films of 
Belgrade 

a * i. ] 

WITH 12 star credits to go before 
the tithe how do you work out the 
billing? Producer Steven Pallos, now 
in this position with “ Jet Stream,” 
decided to do it alphabetically. 

This gives a distinct advantage to 
Richard Attenborough but puts Mai 


, Zetterling somewhat in the shade at 
the other end. 

In between come Hermione Bad- 
deley, Stanley Baker, Bernard Braden, 
Barbara Kelly, David Kossoff, Eliza- 
beth Sellars, Dame Sybil Thorndike 
y Wilde Others in the 
show business are Diane 
Virginia Maskell, Jackie 
Lana Morris, Megs Jenkins, 
Pleasance and Paul Car- 


Lane, 
Donald 
penter 

In terms of star rating this must be 
the biggest British picture made since 
the war. 

Pallos told me at London Air- 
port where Cy Endfield was directing 
location scenes for this air drama: 
“We have been extremely fortunate 
with the casting and after seeing the 
script well-known names have been 
more than willing to take cameo 
parts. 

** | believe today there ace only two 
ways of making pictures in_ this 
country. Large productions like this 
one for the international market, or 
small, inexpensive pictures for 
domestic showing. There is no in- 
between today. 

** How do we pay for such a cast? 
Well for one thing we have a com- 
paratively short schedule of five 
weeks But I should be rather 
optimistic to think we are going to 
finish it in time!” 

- * a 

JOE HENDERSON will write the 
music for Warwick's “ Jazzboat 
which goes into production in two 
months’ time. The title song is now 
being written by Jimmy Van Heusen 
and Sammy Cahn. 

“ Jazzboat,” scripted by John An- 
tropus, will star Anthony Newley, 
Anne Aubrey and young Columbia 
contract star James Darren. 
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TELEVISION OUTLOOK 


by Tony Gruner 


‘BREAD AND BUTTER JUST SHAW FILM PRODUCTIONS 
WON'T DO,’ SAYS TOWERS | 


HARRY ALAN TOWERS, who | 
is a truly independent TV producer, 
sums up the current television situa- 
tion like this: 

“ Today, the bread-and-butter type | 
of series just isn’t good enough. | 
Today, you've got to offer "em bread 
and jam. Or even cake. 

“And it just happens that the next 
two series I shall handle— Tales 
from Dickens" and the Churchill 
series—amount to cake. 

“ Later in the spring I hope to go | 
back to a very satisfactory bread, 
butter and jam series, but my past 
productions like * Dial 999° or} 
* Martin Kane "—the bread and butter 
jobs—are no longer sufficient to get 
the profits nor U.S support necessary 
for setting up Anglo-U.S television 
deals.” 

Towers went on to say that he 
had decided over a year ago that it 
was necessary for the British industry 
to regain faith and confidence with 
the American trade by the production | 
of a first-rate prestige and commercial | 
series. 


|} and was developed 


Good Name 


“In other words,” said Towers, 
“| wanted the good name of Britain | 
to be accepted by the Americans as a | 
solid production risk. And at the | 
same time I needed to make a buck | 
or two. But don't think that the | 
Dickens or Churchill series will be 
the be-all and end-all of my activities. 

* Both of them reflect the new type | 
of idiom necessary to excite sponsors 
and viewers alike, but basically they 
ure not the mainstay, nor ever will 
be, of television production. 

“In the last analysis it is better 
quality ‘ Dial 999’s* which will be 
needed to provide viewers with the 
sort of entertainment that they like.” 

Towers pointed out that at present 
no British series had been successful | 
in the States except “ Robin Hood.” 
That was why it was necessary to 
give the Americans confidence in the | 
ability of the British industry to} 
produce a commercial prestige 
success. 

I asked him frankly: “ In the past | 
you have been accused of pennv- 
pinching methods in production, is 
this true? ” 

Said Towers, “ Perhaps in the past | 
I have tended to scrape round pro- | 
ductions, but not now. I did not do | 
it in ‘ Dial 999" nor in the Man- | 
tovani series. There has been no 
Stinting of budget or production 
values in either of these two series. 
In fact the reverse. In the last 20 
episodes of * Dial 999° I spent more 
money than in the earlier episodes, 
which proved to be quite successful | 
both with British and American | 
viewers.” | 

Towers went on to point out that | 
for the Churchill series—** surely the | 
most unique film series ever to be | 
made in this country "—he would try | 
to blend the best qualities of writing, 
eee and direction that money can | 

uy. | 
The aim was to give the series a | 
documentary authenticity, and at the | 
same time couple it with important | 
dramatic and prestige qualities. | 
“With actors like Sir 


Wi Laurence | 
Olivier and composers like Sir 


, that I have handled to date. 


| Richardson. 
| Robert Morley, are only a few of the 


| dent 


| British 


| New York every six weeks tc 


| 
William Walton we need, and I shall | 


| give them, every creative and artistic | 


backing that is necessary.” 

Referring to his latest series now in 
production at Elstree Studios, * Tales 
from Dickens,” Towers said: “ This | 
series is probably the most important | 
Such | 
artists as Sybil Thorndike, Sir Ralph | 
James Donald and 


leading actors who have previously 
refused to appear on television but | 
have decided to take part in these 
extracts from the Dickens stories, 

“ Thus, subject to agreement on 
scripts, they are quite happy to 
appear on television for us. They | 
know that we will not let them down | 
as far as the quality of production | 


| and scripts is concerned.” 


I then asked Towers « explain the | 
steps leading to the signing of these | 
two series 

Said he: “ I cannot go into details, 
but let me tell you this, it was a long, } 
arduous and very complicated busi- | 
ness. The Churchill series started as 
an idea by myself over a year ago, 
in co-operation 
with other interested parties. I man- | 
aged to make sufficient progress in 

etting the approval of Churchill's 
amily, partly because of my own 
reputation in production and partly 
because of the other parties associa- | 
ted with this venture. } 

“In other words, it was a blending | 
of all these forces at the same time 
which has enabled us to get the series 
ready for shooting. Personally, I do 
not think that the average indepen- 
television producer would be 


able to set up this sort of deal 


| because he might lack the intricate 


knowledge of the 
V market. 
“ You know,” he went on, 


American and 


I visit 
set up 
my deals. I stay in that cit’ some- 
times a week at a time. I hae been 
doing this for the last five yea:s. One 
must keep abreast with the important 
trends, tasies and developments of the 
industry or one will be lost, as many | 


| producers have been, in trying to set 


up productions based on thei: 
ideas. 

“ Television production is becom- 
ing more complicated and difficult. It 


own 


| requires constant thought, extremely 


ood contacts and the ability to work 
ard and in a single-minded direction 
Personally, I shall be quite happy if 
I can secure continuity of employ- 
ment for my unit throughout 1959-60. 


| This is the basic problem facing us 


au. 


Columbia Will 
Handle 'H-Man’ 


WORLD-WIDE distribution rights, 


with the exception of Japan and 
Burma, for the Japanese science-fic- 
tion drama “ The H-Man,” have 
been acquired by Columbia from 
Toho International. 
The film has been dubbed in | 
English for release later this year. 


TOMORROW, Friday, at 10.45 
a.m, “ The Son of the Sheik ”’ will be | 
trade shown by Regal at the Regent. | 
Glasgow. 


ROYALTY 


PRE-VIEW THEATRE 


Projection Facilities Latest 8.C.A. High 
Fidelity Sound Installation including facilities for 


mixing 4 channels on either magnetic or optical 
sound tracks. 


2 x 35 mm. latest American R.C.A. Projectors with 
Peerless Magnarcs. Bell & Howell 609 Arc Projector 
(16 mm.) with High Intensity Carbon Arc Lamp. 


Normal 35 mm. Optical tracks. 
200 mil. Magnetic Tracks — Studio Ty 
4” Magnetic Recording Tapes — 74 and 15 1.P.S. 33}, 
45 & 78 R.P.M. Record Player. 


Visual The latest R.C.A. Double Head Attach- 


ments for unmarried prints with ‘ Selsyn” 
electrically interlocked motors, ensuring absolute 
synchronisation. 


Scale of Hire Charges (Per Hour) 
Normal—Wide (1.75) 
—Cinemascope - 
(Anamorphic Lenses) 
Special T.V. Screen 
ratio in two sizes. 


9.0am.tol.00p.m. - £3 5 - 
1.00 p.m. to 6.00 p.m. - £4 - ~ 
After 6.00 p.m. - - - £410 - 


The above prices include all facilities as outlined 


Refreshments arranged at request 


SHAW FILM PRODUCTIONS 


Royalty House - Dean Street - London - W.1 
Telephone: Gerrard 6065 


SHOWMANSHIP 


ty Frewk Haze 


Things Are Bad? That's The 
Time to SPEND Money 


ONE ITEM where the accountants have a field 
day is with the advertising and publicity budget. 
Here, sticking out like a sore thumb, is a nice 
round figure that has no direct relationship to 
the other side of the reckoning. With most other 
items, print costs, transport and the mass of 
smaller details related to a film’s launching, there 
are the methods of assessment that can safely 
bring a decision of too high, or too low. 

On publicity, the person responsible is hard 
hit when asked to explain why this er that 
should be included. 

It has, of course, been agreed that publicity is 
the onc ungaugeable item. No one has yet had 
the courage to try to prove just how important 
by doing without it. 

On the other side we have ample proof of 
how effective a mejor campaign can be. But 
then there is always the account juggler who will 
ask if the same returns would not still have been 
possible without the large publicity allocation. 

It's a vicious circle and one always arrives 
back at the starting point with a large question 
mark. 

Outside om own industry, there is no doubt 
at all as to the need and effectiveness of adver- 
tising. Products that have been in the shops for 
years take a healthy and sharp climb once the 
publicists gets to work. 

With films, an ever-changing product, one 
would have thought the need was even greater 
than with stable products. There is no time for 
a gentle and firm climb in receipts as with other 
wares-—the returns have to come in over a definite 
and defined period. 

With this attitude to publicity by those now 


in control, the icist works more on what he 
can get for nothing, or on how he can link the 
selling of a film with that of other goods. 


Film campaigns these days, on balance, are 
more slanted to sell the “other goods” than 
our owa. The whole emphasis is on mass cover- 
age, whether good or bad, rather than on 
balanced coverage, aimed at a particular target. 

On balance, I would say that we don’t adver- 
tise enough. We have the gimmicks, we have 
showmanship, but without enough advertising 
they lose power of impact. 


In times of falling receipts the first thought 
seems to be to cut the advertising. But if you 
have faith in the product you sell, it should be 
the other way round. 5S more, sell more, 
don’t leave it to the other chap to do it for you. 

I think it is also time we considered the ad- 
vantages of the many tie-ups we arrange with 
manufacturers—do these have any real selling 
effect for the film? If they don’t, aren’t we 
deceiving ourselves that the smaller budgets 
spent this way could not be better spent by 
direct film propaganda, either for individual films 
or for the industry in general? 

Perhaps we have reached that stage of self- 
deception where the campaign that looks good 
just because it has 10, 20, or even more national 
tie-ups is stopping us considering how these tie- 
ups affect people going to the cinema. 

We spend more time and money en 
ourselves than selling to others. 
become a fight to get “ something for nothing, of 
regardless of whether it helps the film or not. 


THE COMPANY OF SHOWMEN 


BRINGING IN THE MEDICAL MEN 


Ww HEMSLEY, Odeon, Blackpool. concen- 
(ra ye on the personal approach for “ Behind the 
Mask Letters were sent to all doctors, hospitals 
ind medical services, and a direct tie-up with the 
blood donor service produced a foyer display. in 
which nurses answered auestions on the service's 
work 

Another good *‘Sea of Sand” Army display 


was arranged by S. Murray, Gaumont, Preston 
Equipment, posters and models were incorporated 
in an exhibition which helped to add punch to the 
normal film stills and posters 


The backbone of D. G. Todd’s campaign for 
Ride a Crooked Trail” at the Odeon, New- 
castle, was a tie-up with the local authority on an 


accident-prevention drive 

As well as producing an informative foyer 
display, there were also some good posters which 
gained display in sites normally barred. 

National Savings also had a full window 
display with another slant on the title to suit their 
campaign, and a further foyer display mounted by 
the travel agency featured holidays in Jersey 
this as a plug for the short “Island of Surprise 


There have been a large number of reports on 
managers’ campaigns to publicise the showing of 
* The Coronation of Pope John,” and, in every 
case, these have been carried out with good taste 
and in keeping with the event. 

S. Robdrup, Gaumont, Darlington, made some 
excellent displays for this film. He, like many 
others, sent special letters to all Roman Catholic 
connections, and the Mayor came along to see the 
film, accompanied by children from a local Catholic 
Home. This had pictorial coverage in the press. 

A personal appearance at the time of a press 
show paid good dividends in resultant newspaper 
inches. This was for “ The Barbarian and the 
Geisha,” and John D. Clark, Odeon, Leeds, sends 
a sheaf of interest material. He also managed 
some shop displays linked with the book, and one 
paper ran a contest in which pen sets were given as 
prizes 

Eiko Ando’s personal appearance seems, like 
others with the oriental touch, to have sparked 
off press interest. I hope visits of this kind will be 
on the increase in the coming year. 


Rupert Todd, Odeon, Blackpool, gained some 
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-——NEW MEMBERS-— 


, & Ges. Gaumont, Bristol. 
Hi A. ‘© moe Prince of Wales, Harrow 


E. ote SOHINSON, Palace, Ashton-in-Maker- 


S. E. ROBINSON, Odeon, Newton Abbot. 
SECOND SEAL OF MERIT 


D. CALLANDER, bs oe , SepTEm 
Bristol (Life Member No. 28 


useful press on a Youth Service Handicraft Exhibi- 
tion, mounted in conjunction with the county 
borough. As well as providing an interesting 
setting for patrons visiting the Odeon, the contest, 
which was run over a number of weeks, gave the 
theatre a chance of making contact with the hun- 
dreds of youngsters competing. 

Tim ker, Savoy, Wolverhampton, had a 
composite foyer oper for ** Girls at Sea,” ar- 
ran by the Naval recruiting office and the Sea 
Cadet Corps. Included in this display were model 
ships, and an illuminated background gave the 
right naval setting. The Cadet Corps provided 
a guard of honour for opening night, having 
marched through the town with band playing. 
Front-of-house was decorated with bunting, and 
cut-outs from renter’s quads were mounted on the 
glass panel doors. 

A special programme celebrating the birthday 
of the minors at the Broadway, Eccles, was ar- 
ranged by A. Gullimore. This included a stage 
show and some of the Children’s Film Foundation 
productions. 

A special half-page supplement was produced 
by the local paper, and the birthday cake was 
taken along to the children’s ward of the hospital 
by the ** Eight Lancashire Lassies,” one of the 
ma dancing teams that appeared in the stage 
show. 


Fishing Gear 


For ** The Old Man And The Sea,”’ R. C. Taylor, 
Regal, York, circulated schools, book clubs and 
angling clubs with a special throwaway. A 
foyer display of fishing gear well fitted the normal 
film-advertising material, which had as a back- 
-_ a large painting on canvas of a scene from the 
film. 

Some excellent press was gained by W. T. 
Wyatt, Ritz, Edgware, from the personal appear- 
ance of Bernard Bresslaw at one of the minors’ 
matinees. 

K. Howe, Savoy, Newcastle, had an imposing 
street stunt for *‘ The Revenge of Frankenstein.” 

Mounted on a lorry was a life-like Frankenstein. 
Banners on the sides gave film credits and linked 
the three circuit houses playing the film in the area. 

A most attractive and appropriate foyer oa 
was made by H. Ward, Empire, Burnley, for * 
Sheriff of Fractured Jaw.’ Covering the whole 
side of the foyer where the pay-box was situated, 
it had a real western look. 

The pay-box window had two open sections in 
which stills were mounted and, above this, a notice 
** County Jail.” The entrances to the stalls each 
side were ** Sheriff's Office "’ and ** Kate’s Place.” 

A banner across the top gave the place name 
* Fractured Jaw.” 

My description can hardly do credit to this most 
professional display. 


New Club 


Frederick Newton, Gaumont, Cardiff, has 
introduced a new Saturday morning club that 
should appeal to the teenagers. His idea is to 
form a committee of members who will decide 
what they want to see and hear. 

The mornings will perhaps start off with a disc 
session, personal appearances of —- when 
available, and then finish off with a film. 

If there is any special talent among members 
they will mount their own stage show. 

This is an idea that could well be used else- 
where. We have facilities for the youngsters, and 
to open the cinema to one of the most important 
sections of our audience may, in the long run, 
result in overall good. 

If the young can behave themselves listening to 
their own programmes they ma/ learn that inter- 
ruptions are equally out of place during pro- 
grammes that others like! Let us hope this is 
the final result. 
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The Showman Also Commends.... 
Figures in parentheses indicate number of credits 


AMERENA, P. C., Odeon, Ramsgate: The Barbarian MOORE, D., Odeon, Bridgwater: Christmas  acti- 
and the Geisha, Three men in a Boat (2). Alea, vities, Bolshoi Ballet, Rockets Galore (3). Moran, 
L. H., Rivoli, Southend: Christmas activities. Adams, T., Commodore, Liverpool: Carry on Sergeant, Ice 
D. G., Regal, Kirkcaldy: Children’s club. Allan, Cold in Alex @Q). Mear, S., Odeon, Crosby: Christ- 
S. G., Avon, Glasgow: Sea Fury. Archer, D. J., mas activities. Matthews, H. O., Odeon, Falmauth 
Empire, Coventry: The Left Handed Gun Anthony, Rockets Galore, Christmas activities (2) Mills, P. J. 
E. H., Dominion, Harrow: Girls at Sea. eg yo _ = <9 ben — 

N, F., Elephant and Castle, Southwark eae, ES. Noy SSaumont, Sunderland: Escort West, ihe 
au at Sea. nesees of Frankenstein, She "t aaeeny, S88 (2) aeoams, H. A /M, Odeon, Lian- 
Say No, Indiscreet, Carry on Sergeant (5) ony neatre publicity. Mana, D. E., Gaumont, 
head, P.. Plaza, Chorley: A Certain Smile. Bullock. Grimsby: Sea of Sand. Murray, S., A/M, Gaumont, 
A. D., Palace, Erdington: Public relations, children’s yor ame soe eae: ~ a R. C., Odeon 
club, Cinderella (3). Bentley, G. R., Odeon, Lian- ee eee ee ee. See Ee An 
dudno: The Barbarian and the Geisha. Bradding, I sour Harrow: Children’s club Mayne, 
D.A.. A/M, Union, Dunstable: Vertigo. Bint, B., . hag — Sea of Sand, Around the 
Odeon, Sale: Next to No Time. Bigny, E. C.. ABC, ‘ ; rn ae , 
Warrington: The Revenge of Frankenstein. Bridger, meat Tr. =m 5 “anon Hill Carry - 
A. P., Ritz. Maidstone: Onionhead. Bloom, B., Ness. R D ime for Sergeants, Indiscreet (3) 
Victory. Walton: Children’s club, Perri, Marjorie in eB : Pe gg High Wycombe: Three Men 
Morningstar (3). Balmer, S. J., Savoy, Holloway a. a ‘“ Daa Ride a C rooked Trail 
Trollenberg Terror. Buttle, T. C., Soasenay. Soe ctieenas p Hla +» Odeon, Littlehampton: Pas- 
ampton: Christmas activities. Bolton, H. T.. Palace. Pa ge nw 4 
Eltham She Didn't Say No, Christmas activities (2) ag ee 3 My, Olver ree Press publicity 
Barker, A. E., Ritz, Muswell Hill: Christmas acti- <8 e Se Sao enenan ‘dgware Road: Christmas 
vities. Brissenden, F. E., Gaumont, Dover: Sea of The San . C., Gaumont, Chatham 
Sand. Beetles, B. W.. Qdeon, Whalley Range: Fur- Saleen acne a he ie, —= a 
ther up the Creck Log lly rem ecen od anc e ead 

CARTER. A. R., Odeon, Guernsey: The Inn of the re Mag or Paice, C. A., A/M, Ritz 
Sixth Happiness. Coulson, M., A/M, Rex, Leyton- M — Uhe ly z earce, H. W.. Odeon, Boston 
stone: Christmas activities. Crane, G. J. V., Gau- k on a Somers Christmas activities _ Nor the Moon 
mont, Norwich: The Moon is Blue, Bell, Book and ra mo gee (>). Pe ~ R.. Apollo, Manchester 
Candle, The Square Peg (3). Crame, H. F.. Adelphi. teeing In Lon les ; A ge C., A/M. Odeon, 
Birmingham: Christmas activities, The Left Handed 0). "wes . Lc _- hivngs Ride a Crooked Trai 
Gun. A Question of Adultery (3). Crisp, A. G.. >. Pun e "Cc ory." > Christmas Activi- 
Odeon, Southend: Ride a Crooked Trail. Cattell, — Pp = ae A/M. Picture House, Don- 
A. G., Regal. Torquay: Christmas activities. Camp- eat . he r ations } Was Monty's Double (2) 
bell, J. A., Picture House, Lydney: Press publicity Par ys se vay t eee Rock-a-Bye Baby 
Crabb, R. J., Lyric, Wellingborough: Christmas acti- Neked at : a . 2 A. Odeon, Birmingham: The 
vities, public relations (2) ph and ~ cad. Putsman, L.. Gaumont, Bir- 

DIXON, J. A.. Regal. Chesterfield: Public relations, “s "a ress publicity, Escort West. The Fan- 
Christmas activities (2) a I isappearing , Man G3). Pearman, F. W., 

ELLIS, 3. W.. Odeon, Chester: In Love and War pe é eee ' ramus Ben ay cay we 

| ’ “heste *rtain ar ‘ Cac ae 4 rooke ra (3) ‘age. = 
| maa K. D.. Gaumont, Chester: A Certal fn eon, Leicester Behind the Mask, The Barbarian 

FLETCHER. K. C., Odeon, Horsham: Davy Crockett. i _the — ‘ wistmas activities, Me and the 
“hristmas activities (2). Farmer, R., Gaumont, St CG urther we the Creek (5) Parnham, S. E. 
Albans: Christmas activities I Gina tain ny ng Public relations Page, 

GILCHRIST, B., Gaumont, Sunderland: Strictly for Real, Purnisne Wests cy. Eectine, &. B.. 
Pleasure. Gaukrodger, J., Alhambra, Barnsley: Twi L. H as , owl cae “- ! to The Wagons. Pigg. 
light for the Gods, The Defiant Ones, Ride a Crooked a . fe. Fn iste : Wy Sheriff of Frac 
Trail, Further up the Greek (4). Grou, L., Regal rec y , yt ag ; akefield: Virgin 
Woolwich: Revenge of Frankenstein. Gardner, Hazel, 4 aro j oO Rite — ape of 
A/M,. Ritz, Oxford: What Lola Wants Gaston, ni > te Fave hag — nome: pom rful 
P. H., Ritz, Keighley: Public rejations, Christmas . : Odean West Sarthes / the Br 
activities, children’s club (3). Gold, 3., Grosvenor, . vs Put “0 L rhea eh i¢ Naked 
Hillhead: The Ten Commandments. George, H. E., utsman, L., Gaumont, Birmingham 
Palace, Arbroath; Kings Go Forth. Greenwood, C., — : 7 = ' 1 
Odeon, Lancaster: The Naked and the Dead. Gray, arty Lit le an . en ——, a 
ee ee Aldershot Christmas activities, Rirenin ions Tt: c elie” dncetaer. R _— 
children’s club () Cdeor e Sunderl: Ride ( ve oh I = I “= 

HARE, J. W., Regal, Great Yarmouth: Christmas ee cal the .< ne Rehin, oe ne 

activities. Hodgson, Miss E.. A/M, ABC, Warring- oe . seisha, Behind the Mask (3) 
ton: Onionhead. Hornblow, B. V.. Rex, Consett ~ 
Public relations. Holmes, F. L.. Ritz, Sunderland 
The Left Handed Gun, A Cry From the Streets, 
Christmas activities, children’s club (4) Hodder, 
R. W., R/M, Regal, Beckenham: A Cry From The 
Streets. Hawley, D., A/M,. New Empress, Notting- 
ham: Christmas activities. Harris, A., Pavilion 
Wyide Green: Christmas activities. Hartle, N. J., 
Capitol, Bolton: Public relations, Christmas acti- 
vities. I was Monty's Double (3) Hadfield. C.. 
Regal, Canterbury: Tae Sign of Zorro,] Was Monty's 
Double (2). Hattersley, E.. A/M, Apollo, Man- 
chester: Christmas activities. Henderson, W., Gau- 
mont, Ashton-under-Lyne: The Man Upstairs. Hollo- 
way. A. H.,. Central, Reading: Onionhead, I Was 
Monty’s Double, Ice Cold In Alex (3). 

JOHNSON, L. S., Oak, Selly Oak: Christmas acti- 
vities, Kings Go Forth, The Fly, The Defiant Ones, 
Next to No Time (5). Jetks, P. E.. A/M, Savoy. 
Portsmouth: Trollenberg Terror, The Left Handed 
Gun, I Only Arsked, Onionhead, Carry On Sergeant 
(5). Jones, R. LL, A/M, Savoy, Holloway: Girls at 


Sea 

KNEE, M. A., Ritz, Birmingham: Christmas acti- 
vities, public relations, Carry On Sergeant. A Ques- 
tion of Adultery, The Left Handed Gun (5). Key, 
W. J... Olympia, Cardiff: Christmas activities. Kyle, 
W. G., Odeon, Bury St. Edmunds: Rockets Galore, 
Behind the Mask (2). Kite, D. G., Odeon, High- 

The Coronation of Pope John XXIII. Kelly, 
A/M, Odeon, Bolton: The Naked and the 
Kanter, C., Odeon. Epsom: The Robe, A 

Time to Love and a Time to Die (2). 

LENNOX, G., Picture House, Dennistoun: Wonder- 
ful Things, Kings Go Forth, Camp on Blood Island, 
public relations, No Time for Sergeants (5). Laing, 
3. L., Regal. Aberdeen: Too Much Too Soon. Lee, 
J. T.. Odeon, Plymouth: The Defiant Ones. Lieyd, 
K. B., Gaumont, Southport: Rock-a-Bye Baby 
Laing. P. M., Savoy, Edinburgh: The Dam Busters. 
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Robinson, S. E., Odeon, Newton Abbot: Christmas 
aciivities. Robdrap, S.. Gaumont, Darlington: The 
Fantastic Disappearing Man, Escort West (2) 


SWANWICK, P., Picture House, Willenhall: Kings 


Go Forth. Silander, H., Gaumont, Reading: Strictly 
for Pleasure, Sea of Sand (2). Smith, A. V., Odeon, 
Becontree: Blitzkrieg. Squires, R. A., Odeon, Bil- 
ston: A Time to Love and a Time to Dic, Theatre 
publicity (2) Sones, R.. Gaumont, Walsall: Sea 
of Sand, Virgin Island, Escort West (3). Shatwell, 
H. V., Gaumom, Halifax: The Square Peg. Seals, 
E. S., Gaumont, Woking: Timbuktu, Witness for the 
Prosecution (2). Stewart, P. A., Odeon, Hamilton 
Christmas activities, Newsreel publicity (2). Shelton, 
D. C., Odeon, Walton-on-Thames: Strictly for Plea- 
sure. Sheppard, 1., Regal, Colchester: Christmas 
activities. Sparrow, D. G., A/M, Ritz, Southend 
Bell, Book and Candie, Timbuktu, Strictly for Piea- 
sure (3). Seddon, A. W., Ritz, Belfast: Children’s 
club, She Didn't Say No, Girls at Sea, Onionhead, 
South Pacific (5). Savage, R. M., Odeon, Bognor 
Regis: Passicnate Summer. Steeples, T. A., Essoldo, 
Rotherham: Rockets Galore, Sea of Sand (2). Sear- 
lett, A. A.. Gaumom, Wandsworth: Sea of Sand 
Sewell, G. E., Odeon, Romford: Sailor Beware. Sear- 
difield, 3. A., Odeon, Dover: The Naked and the 
Dead, Woman's World, Three Men in a Boat (3). 
Short, T. D., Rialto, Southampton: Escort West, 
God's Littl Acre, Rock-a-Bye Baby G). Smidmere, 
F. 3., Odeon, Manchester: The Square Peg, Ride a 
Crooked Trail (2). Symmons, B. E., Odeon, Harro- 
gate: The Barbarian and the Geisha, The Naked 
and the Dead (2). Sanders, J. V., Odeon, More- 
cambe: Christmas activities, Coronation of Pope 
John XXIII (2) Swanwick, P., Picture House, 
Willenhall: God's Littl Acre, The Stooge (2). Shel- 
ton, D. C., Odeon, Walton on Thames: Three Men 
in a Boat. Sanders, §., Gaumont, Yeovil: Christmas 
activities, Simpson, C. K., Odeon, York: Ride a 
Crooked Trail, The Barbarian and the Geisha (2) 
Skelion, P. E., Odeon, Spalding: Passionate Sum- 
mer. Sheehy, M., Odeon, Peckham: The Two-Headed 
Spy. Behind the Mask (2) Seardifield, J. A., Odeon, 
Dover: Behind the Mask. Stansfield, G., Gaumont 
Harrogate: Sea of Sand. Virgin Island, Cinderella 
(3). Stewart, P. A., Odeon, Hamilton: Children’s 
club. Short, T, D., Rialio, Southampton: King 
Creole, The Man Upstairs (2) Squires, 


Odeon, Bilston: The Tommy Steele Story, Press pub 
licity (2). Seddon, A. W., Ritz, Belfast: Carry on 

Sergeant Sullivan. . M., Odeon, Wimbiedon 
Christmas activities Sk J. J3.. Odeon, East 
Cheam: Three Men in : t. Salter, F. W., Gau- 
mont, Sutton: In Love War, Timbuktu, The 
Fantastic Disappearing Man (3) 

THOMPSON, J. R., Odeon, Tolworth: Westward Ho 
The Wagons, The Admirable Crichton (2). Theorn- 
ton, A. F.. Gaumom, Nottingham: In Love and 
War, Sea of Sand, Me and the Colonel (3). Trezise, 

Gaumont, Stroud: God's Littl Acre 
Christmas activities, Harry Black (4) 
. A/M, Odeon, Newcastle: Funthe: 
Creek. Taylor, R., Regent, Brighton: Bell! 
and Candle. Thompson, D.. A/M, Granada 
pool: Battle of the V.! Thynre, R. H., Odeon, 
Brighton: Sea of Sand. fhernley. K., A/M, Odeon 
Bury: Ride a Crooked Trail Thompson, W. Y.., 
Gaumont otherwell: Sea of Sand. Tyrer, E., Reo 
Liverpool: Ice Cold in Alex, Carry on Sergeant (2) 
Taylor, E. M., Odeon, Hinckley: Passionate Summer 


Lang. P. H.., Odeon, Cosham: The Inn of the Sixth The Mayor of Bilston came along to ———- ae < = peed when he was appointed manager of the 
Happiness. Lorrimer, R., Bedford, Liverpool: The owas ¢ 


Man Inside See 
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‘KINE.-MGM £600 SHOWMANSHIP CONTEST 


Cider Prizes Mean a Merry 
Time For The Customers 


A CIDER contest was run as a foye 
by Tony Ewin, of the Ritz 
campaign for “ Merry Andrew 

The public was invited to guess the number of 
tlasses that could be filled from a barrel of cider 
Bottles of cid:r were offered as prizes and the 
contest was publicised by slides, posters and a 
front-of-house display 

Six stockists in the 
the film. Every 


display 
Winchester, in his 


town dedicated windows to 


200th person attending during 

playweek was presented with a bottle of cider 
As a street stunt, a clown rode a decorated 
cycle around town. This idea also tied-in with 


the Hercules national tic-up which was exploited 
Via stockists. Window presentations were linked 
with cycles, records, music, etc 


Good Campaign 


Manager J, A. Solkhon 
Mason, 


and his assistant J. A. 


arranged a very good campaign for 

“tom thumb ” at the Reyal, Kingston. Publicity 
started five weeks ahead of playdate with teaser 
double crowns and foyer announcements 

A novel idea was to give a personal letter 
written as an ARC Minors report, to each child 
to take home to its parents. This letter not only 
praised the conduct of the children at the Min 
performance, but added a PS suggest ng that 
suitable reward would be a visit to $ “ tom 
thumb 

On the Monday evening of playweck, lan 
Wallace, who appears in the film, made a personal 
appearance and agreed to sing to the capacity 


house He was introduced by “ tom thumb 


midget dressed like Russ Tamblyn in the produc 
tion 

Manager Solkhon describes this stage present 
tion and the press show that followed as 


“memorable occasions 
press space that re sulted 
Another manager to 


From the amount of 
they must have been 


exploit “tom thumb 


Showman Commends—contd. 


Fur r Up k Thompson, J. R., Od 
Tolw b Ther No Bu Like Show B 
I Naked i the Bead, Passiona Suma 
Tucker, J.. A/M,. Gaumont, Worcester: Liv “ 
Tannebil, G. R.. A'/M. Rega Kilmarnock The 
Left Handed Gun Tooke, B. 5S A'M, R 
Great Yarmou Only Arsked. Taylor, B.. Re 
gem. Brightor ] t Pleasur Thompson. A.. 
Odeon, Gree k: The Naked and the Dead. Tedd, 
R.. Od Blackp« Ride po ked Tra 
jren'’s club, Press publicity 3) Tedd, D. G 

A/M, Odeon, Newcast Behind the Mask Thur 
man, F.. Mechanics, Nottingham: Press put 1 
Tell, W. J... Odeon, Lewes: Rocke Galore 

VICARY. D. W.. Odeor Temple Fortune Chr 
m activities Vernall, EF. R.. Gaumon Barn 
Strictly for Pleasure 

WwooD, W. R.. Gaumor Wallasey: Further Ur 
he Crevk Whitworth, G. G.. Esoldo, Ca & 


Town: Christmas activities, The 


Wyatt, W. T., Ritz, Edgware: | Was Monty's Doubk 
What Lola Wantw (2) Wits, F.. Hippodrome 
Gloucester: Christmas activities, God's Littl Acre 
Sea of Sand (*). Wilmott, D. W.. R/M, Od 
Portsmouth: Stage presentation. Waltea, E., Od 


Hounslow Christmas activities 


Regal, Coventry: Raw Wind in Eden, The Tomm 
Steele Story (2) Wilson, H. R., City, Carlisle 
Perri. Walker, H. L. Empire, Stockton: Christmas 
wctivities, The Unashamed (2) Warrilow, C. 

A/M, Odeon, Wolverhampton: The Defiant Ones 
Further Up the Creek (2). Webb, A. C., Odeon 
Canterbury: Rockets Galore. Watts. C. K.. Odeor 
Torquay: The Inn of the Sixth Happiness. Williams, 
M. S., A/M, Astoria, Brighton: Ice Cold in Alex 


YATES, R. E.. Gaumont, Redditch 
vities Young. S. C.. AJM 
Old Man and the Sea 

ZAGURY,. M. 1}... 
Lola Wants 


Christmas acti 
Savoy. Brighton: The 


Embassy, North Harrow: What 


MORE MGM CREDITS 


*Merry Andrew.”—D. Ramsay, A/M, Forum, 
West Hartlepool; W. Roberts, Capitol, Wallasey; 
B. V. Hornblow, Rex, Consett; W. S. I. Hender- 
so Rex, Motherwell, M. A. Knee, Ritz, Birm. 

wham, A. Newell, Embassy, Peterborough 

* Cat On a Hot Tin Reof."*"——-N._ Scott-Buccleuch, 
Lonsdale, Carlisle; H. Brown, Savoy, Enfield: 


A. A. Allen, Ritz, Balham; R. A. Scott, Rex, Nor- 
Sur 

“The Badlanders.”’—t Kennewell, Domi- 
nion, Southall; M. Coulson, A/M, Rex, Leyton- 
tone 

“ The Prowd Rebel.””"—-A. R. Churcher, Odeon, 
Greenwich; W. S_ lL. Henderson, Rex, Motherwell; 
E. F. Bailey, Ritz, Stockport A. Knee, Ritz, 
Birmingham, J. B. Fisher. Regal, Hull; J. A. Gal- 
wher, Regal, Kilmarnock; V. G. Moss, Forum, 
West Hartlepool; R. C. Taylor, ABC Regal, York 
‘Imitation General.*’—Jas Dickson, Regal, 
Falkirk; A. P. C. Bridger, Ritz, Maidstone 
“tom thumb."’"—J. L. Laing. Regal, Aberdeen: 
H. Brown, Savoy, Enfield: E Amhony, Domi- 
nion, Harrow, Middx 

* Raintree County."’——R Gross, Gaumont, 
Chorlton Sobey, Wallaw, "mate: L. H. Crate, 


Dunstable 


was Frederick R. Vere, of the Carlton, Boscombe. 
Extra space was inserted in the Evening Echo 
starting three weeks ahead of playdate. This 
resulted in many children’s organisations planning 
special parties for theatre visits, 

The “tom thumb ” cigar campaign was carried 
out on a good scale with a foyer presentation and 
numerous tobacconists throughout a wide area 
displayed point-of-sale publicity. 

Two gross of overprinted balloons were used in 
the Royal Arcade Ballrooms with guest tickets 
being given to the first three dancers reaching 
tne bandleader with unburst balloons after the 
big drop 

The music was plugged continually in the 
heatre prior to playweek and “tom thumb” 
was well represented at the Minors’ party which 
was two days before the opening 


Roof Stunt 


Good use was made of a building site in a 


busy part of the town to help relief manager 
A. R. Churcher publicise “ Cat on a Hot Tin 
Roof ” at the Odeon, Greenwich. 


Posters were ple aced on advantageous positions 
reading: “ Look up! for_a new tin roof. Look 
out—for * Cat on a Hot Tin Roof *,” etc. 

Many small posters and showcards were used 
in solus spots in the town while miscellaneous 
shops also co-operated. Maps of Greenwich were 
used in restaurants, hotels, clubs, etc. These 
featured a strip down one side reading: ** X marks 
the spot where you can see, etc., etc.” The theatre 
was marked with an X on the map 


Presley Figure 


Many good displays have been submitted by 
managers of Astra cinemas and another first- 
class effort has been sent by Sergeant N. Adams 
for “ Jailhouse Rock,” screened at the Astra, 
Wildenrath 

A prison cell was built, complete with bars, 
door, brickwork and bunk, etc A life-size 
working model of Elvis Presley reclining on a cell 
bunk was installed, while Presley recordings were 
heard on a loudspeaker coneauied in the model's 
chest 

The station magazine devoted a page to it and 
it was also featured in an RAF documentary film 
titled “ Life in the Service in Germany.” 
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MANAGEMENT 


Don't eXaggerate 
Too Much 


A FEW years ago, the number of cinemas 
playing foreign product could be counted on 
two hands, at least those outside the West End. 
Today, with double bills making the occasional 
circum tour and the odd French and Ialan 
weeks staged in various cities, almost every 
cinema, with a fair population to draw " 
screens at least once a year a film of foreign 
origi. 

This growth has been gradual and almost 
unnoticed, with more emphasis on the certificate 
the film receives from the censor than on its 
entertainment quality. 


In some cases both the X and quality have 
gone together, but perhaps too rarely. How- 
ever deplorable this seems, the sensational has 
produced one very important factor—sub-titles 
are no longer unacceptable to the ordinary 
cinemagoer, they have gradually become 
attuned to accepting the dual job of looking and 
reading. 

Only the problem of interpretation prevents 
foreign-language pictures having the same 
potential audience as the English-speaking ones. 

There is, however, another aspect which 
should be examined. I have on many occasions 
mentioned, and deplored, the trend for over- 
omens in the sex, violence and horror 

s. 

I feel they are not only morally wrong but, in 
the long run, are just bad business, and it is 
here that I think those responsible for theatre 
management have an important part to play. 

During the past year more showmansmp 
reports on foreign-language films have been 
received in this office than ever before. From 
these come the first indication of how man- 
agers feel about the presentation of this product. 

The majority accept them for their sensational 
qualities and are prepared to go all out and 
plug the X. Newspaper advertisements concen- 
trate on the sensational. 

Theatre advertising takes the same line and 
it is obvious that managers are under the 
impression that there is only one type of 
audience for these pictures. 

Other managers, having what they believe ss a 
strong social and moral sense, go the other way. 
They very often start their report with a com- 
ment that this or that picture is a tricky one 
for their audience. 

They have a family class of patron and seize, 
where possible, on the chance of linking what- 
ever they do, to a misguided interpretation of 
culture. 

I don’t think either approach is gauged for 
the maximum overall benefits. 

First, they must accept that the audience for 
whom the picture was originally made is very 
similar to the ordinary cinemagoer in this 
country. 

There are exceptions: 
make them too—that are 
sensation-seeking audience. 


Most foreign productions are made for their 
good story value and their overall qualities in 
entertainment. 

If we accept this, then the same line should 
be taken as if we were selling our own product. 

If in the general presentation of foreign- 
language films we concentrated on their overall 
value as entertainment, then I believe we should 
discover a big audience—bigger than even the 
X traders have found. 

The major responsibility for most trends in 
cinema comes in the end to the individual situa- 
tion, the man on the spot. It is here that the 


those films—and we 
intended only for a 


overall conditioning of the public takes place. 

When the next foreign film comes along, think 
again on its selling points, think again of the 
audience to whom you can sell and you will 
find that with both the field is far wider than 
you thought. 
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SITUATIONS VACANT 


~ SECOND Projectionist required 
Coliseum Cinema, Green Lanes, 
. N.8. — Stamford Hill 2664 


MANAGER wanted for Surrey 
pena. cinema, commencing at 
p.a Applications confidential, but 
s.a.c. please H., Box 321, Kinemato- 
graph Weekly 

AMBITIOUS 
Wolverhampton 
cinemas; also 


Chief Projectionists 

and other 
one Sussex coast. Golden 
opportunity for men who want to take 
charge of their own show Top wages 
—Full details to V. Wareing. Olympia 
Cinema, Wolverhampton 
dation possible 


BBC requires 
Editors in Bristol 
to Natural History nit 
knowledge of natural history and particu- 
larly some ability to identify species 
essential; experience of film cutting pro- 
cedure, including track laying desirable 
(b) One post connected chictly with pre- 
paration of regional magaziiie General 
knowledge of film cutting procedure at all 
Stages essential Knowledge of picture 
assembly and ability to assist in track 
laying an advantage Familiarity with 
West Region desirable. State any prefer- 
ence for either post. Salary £705 (possibly 
higher if qualifications exceptional), 
rising by seven annual increments to 
£1,005 p.a. max Initial appointments 
may be on grade with starting salary £590 
with promotion to higher grace when 
fully qualified after a period of training 
—Reqguests for application forms (enclos- 
ing addressed envelope and quoting refer- 
ence G.1025 K.W.), should reach 
Appointments Officer. Broadcasting 
House, London, W.1, within five days 

GOVERNMENT OF NORTHERN 
NIGERIA, Information Division, requires 
the following on contract for tour of 
18-24 months in first instance: (a) Cinema 
Officer (M3C/52461/KC); (b) Cinema 
Technician (M3C /49952/KC) Salary 
scale (including inducement addition) for 
post (a) is £810 rising to £1,716 a year 
and for post (b) £810 rising to £1,530 a 
year Commencing salary according to 
experience Clothing allowance £45 
Gratuity at rate £100/£150 a year. Free 
passages for officer and wife. Assistance 
towards cost of children’s passages and 
gramt up to £288 annually. Liberal leave 
on full salary Candidates for post (a) 
must be capable of taking charge of the 
maintenance and repair of (i) mobile 
cinema vans and all equipment therein; 
and (ii) public address equipment. They 
should have proved organising ability 
Candidates for (b) must have had good 
practical experience of workshop pro- 
cedure in all types of mechanical and 
electronic repairs to 16-mm. Bell and 
Howell sound projectors and public 
address equipment They must also be 
fully conversant with all types of test 
equipment to carry out such repairs. 
Knowledge of working of generators an 
advantage. — Write to the Crown Agents, 
4, Millbank, London, S.W.1. State age. 
name in block letters, full qualifications 
and experience and quote the 
shown against the desired post 


for 


two Assistant 


for | 
Harrin- | 


inde- | 
£800 | 
no | 


Midlands | 


Accommo- | 


Film | 
(a) One post attached | 
general | 


reference | 


FOR SALE 


WEST OF ENGLAND 

Popular resort. Profits over £4,000 p.a., 
increasing. Excellent booking situation 
Mortgage facilities Price, etc., to 
Principals only E.14 


VALUERS FOR THEATRES & TO 


WANTED FOR CASH 


Cinemas in all districts. 
confidence and immediate inspection arranged. 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 


93 & 95 Wardour Street, London, W.1. 


LINCS. 


Ideal for Owner Manager. Cinema to be 
let at £500 p.a. Subject to small premium. 
Profits £30 weekly, could be increased. 
Living accommodation (D.138) 


Particulars treated in 


THE CINEMATOGRAPH INDUSTRY 
GERrard 2504 (7 lines) 


You can do a 


GOOD DEAL BETTER 


so batches reconditioned 
Chairs 
REBUILT MODERN cans, AS NEW 
mspection cordially invited at London ee =_ 
102 BRIGHTON ROAD, LONDON 
Phone GERALD LEVENSON, Clissoid tetvie 


COMPARE QUALITY—COMPARE PRICES 


ANOTHER NEW CUSTOMER! 


URGENTLY WANTED 
FOR IMMEDIATE PURCHASE 


35 mm. 


CAMERA EQUIPMENT 


VINTEN MODEL “H”" 
STANDARD MITCHELL 
BELL & HOWELL 


LIGHTING EQUIPMENT 


100 watt “DINKIES 
500 watt SPOTS 
2kW's + FLOODS 


Please write te: 
A., BOX 314, Kinematograph Weekly 


SITUATIONS VACANT (contd.) 


SMART Intelligent Young Man 
Projection Room experience required as 
Trainee Assistant Manager. (Good Class 
“B” Hall) Apply. General Manager, 
Select Ci iema, Chelmsford, Essex 


EXPLOITATION Manager required for 
important Film Company Experienced 
in campaign sheet layouts and ability 
write copy essential G., Box 
Kinematograph Weekly 

CHIEF Operator wishing to be 
cinema manager Opportunity 
for young, live operator. for hall! 
London Full particulars to W 
ond Co... I Mallow Street. I 
E.C.1 

A MANAGER 
to assist in the 
at coastal resort 
wage required 
Kent 


come 
ccurs 
in North 
Martin 
ndon 


with full expe 
running of two cinemas 

Full particulars with 
Piaza Cinema, Margate, 


ence, 


SITUATIONS WANTED 


EXPLOITEER REQUIRES SITU- 
ATION. HIGHEST CREDENTIALS 
D.. BOX 317, KINEMATOGRAPH 
WEEKLY 

EX-CHIEF (24) requires employment 
and lodgings Varied experience. — Mr 
Youd, 152, Walthew Lane, Platt Bridge, 
Wigan 


SECOND Projectionist 
London area. — F 
tograph Weekly 

EXHIBITOR, 25 years’ experience all 
branches. including general manager cir- 
|} cuit of 20 cinemas, open for appointment 
Or would consider financial interest in 
small circuit Replies, E.. Box 318. 
| Kinematograph Weekly 


desires position 
Box 319, Kinema- 


STUDIO 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. MOU 5241/2 


£300, or 
| Kinematograph Weekly. 


FOR SALE 


R.C.A. Sound Sum: 
near offer. - 


cost £750, accept 
Box 311, 


FOR SALE 


NEWMAN 
SINCLAIR 


35mm. Standard Model G. 
Auto-Kine Camera with 50mm. 
Cooke Speed Panchro Lens and 
200 ft. film magazine. Serial 
No. 651. 


ADDITIONAL LENSES :— 
One 28 mm. Cooke Speed Panchro. 
One 35mm. ,, 
One 75mm. _,, o - 
One 6-inch Pa - v 


Additional Film Magazine; Two 
200 ft. Film Magazine ; One 
Camera Case, leather; One leather 
case for magazine and additional 
lenses ; One latest type ‘K" all- 
metal tubular Kine Stand, fitted 
with very efficient revolving and 
tilting head ; One Bell & Howell 
16mm. Cine Projector, Model 
No. 601, complete with Trans- 
former and Internal Speaker 


” ” 


Apply :— 
J. BARRETT, 
Chartered Accountant, 
5/6 VINCE'S CHAMBERS, 
VICTORIA SQUARE, 
LEEDS, 1. 


COOKE SERIES 
18-mm., 25-mm., 
75-mm Mirrored 
SINCLAIR 
16-mm 
Don Long, 
Welbeck 7154 


ARRIFLEX 
LENSES, 
50-mm.., 
NEWMAN 
CAMEFLEX 
SPECIAI 
Street, W.1 


IIA, 
shutter 


KODAK 
33 Baker 


CINEMAS WANTED 


MIDLAND Circuit 
properties In-the-red 
Propositions welcomed 

| Olympia Cinema, 


additional 
neglected 


wants 
or 

— V. 

Wolverhampton 


32-mm., | 


Blimped | 


Wareing, | 


ETS. CUR 
ENOVATIONS 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, £.C.2 


continued on page 26 


"305- 7 “UPPER STREET, LONDON, N.1 


CANONBURY 9401-2 


CHANGE 


REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


NO CAPITAL OUTLAY 


(Displays 


of exceptional 
finish & distinction | 


COLIMAN’S 


FOR 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Newcastle: 62 Stowell Street. vol.: 25639 
9 Cathedral Road. Tet.: 31609 
Glasgow: 130 Rentieid St. Teil.: 7508/9 Dougias 


MODERNISATION L" 


SPECIALIST CONTRACTORS 
@ TECHNICAL 


29 Hanover St 
Batley, Yorks 
Te HL. 754 


SALES 

Whirlow Lane, 
Sheffield, 11 
Tel 7eBS3e. 


DECORATIONS 


oinery Furnishings 
Midlands 
16 Phipson Ad., 
Birmingham, 11 
Tel.: South 0485 


London 
23 Fir Grove, 
New Malden, Surrey 
Tel., Malden £2399 


BARGAIN of the WEEK 
All spares available for BTH type ERF sound 
systems, soundheads, amplifiers, motors, 
gearboxes, speakers, cic.. at give away prices. 
Also one pair only late type BTH rotary 
magnetic soundheads, used with type RPR 
sound system, te with motors, need 
cleaning up, only £35 the pair. 

C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


Lion 


dates of British Lion product. 
*Room At The Top,” 

Simone Signoret, Laurence 

and Heather Sears, which 


starring 
Harvey 
British 


Lion is distributing in association with | ‘ 
| are seen in the film. 


Independent 
two book 
ion has 


Film Distributors, 
tie-ups The 
on the front 
picture of Laurence Harvey. 
Eyre and Spottiswoode, 
pecans of the John Braine novel, 
as a jacket for its edition. 
The music company of B. Feldman 
ind Co. is publishing the sheet music 
of Mario Nascimbene's * Susan ° 
then 
For “Danger Within,” starring 
ird Todd, Richard Attenborough 
urd Lee, another big tic-up 
irranged with Pan Books. 
edition of the Michael 


has 


cover a 


original 


special 


rk 
thern Music Publishing 
is publishing in sheet music 
nger Within the music 
s used as a theme for the 


ilready recorded 


starring 

Herbe rt 

Constantine, the 

Music Cx mpany is 

t music of “* Never, 

which is sung over the 

redits by Eddie Constantine. A 

nstantine ord of the song is also 

ing issued on Decca’s Felsted label 
Digit Books has published 

k edition of ** 


rsois 


a paper- 
Passport to Shame,” 
Make Mine A Million,” starring 
wur Askey and Sidney James has a 
with National Savings. “ You 
make a million, bu win 
with Premium Bonds” is the 
being used on posters 
dy sequences in the film have 
ngements being made with 
Home Appliances for a 
lesigned poster to be 
1.200 Launderettes 
Subway In The Sky.” a 
in Berlin, with Van John- 
and Hildergarde Neff starring, a 
up has been arranged with the 
Peter Maurice Music Company. Sheet 
music with colourful film-scene cover 
rf Love Isn't Love.” sung by Miss 
f n has been published 


onal tie-up has also been 


LONDON AND 


Mar.10 


you can 


dis- 
d in 


' 
he fi 


10.30 
& 30 
30 Continentale 
Tott. Crt. Rd 


R.F.D 


30 R.F.D. Theatre 


30 Warner 


10.45 Deansgate 


10.45 Theatre Royal 
10.45 
10.45 
10.30 


Deansgate 
Deansgate 
Deansgate 


und Published by 


Penguin | 


Theatre 


ODHAMS PRESS LTD., 
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Point-of-Sale Campaign 
From British Lion 


A BIG point-of-sale promotion campaign has been arranged by British 


Tic-ups have been made with nationally-known book and music pub- 
lishers, so that special displays can be arranged to coincide with local play- | 


| arranged with Kimberly-Ciark, Ltd., 


of Larkfield, Maidstone, 
with their “ 


Kent, 
Kleenex Tissues,” 


linkin 
whic 


Chanel No. 5 perfume and toilet 
water, which is shown in the film, pro- 
vided another 
displays. Managers will have a chance 
of further linking displays through 
stills of Van 
Grundig radio. 


opportunity for tie-up | 


Johnson seen with a | 


EROS PREVIEW—contd. 


Indian Gap,” 

* Matti,” 

“ Youn 
Died 

“OSS. 


“ Outcasts of the City,” 
* Spoilers of the Forest,” 
and wild,” “Man Who 
wice,” “* Congress Dances,” 
117,” “ Missile Monsters,” 
* Satan's Satellites,” 4) Invisible 
Avenger,” “Man Mad,” “ Zorro 
Rides Again” and “Gun in the 

Dust.” 

pk personnel at the conference 
will be 
London : L. G. Greenspan, Eric 
| Greenspan, D. Wyser, G. Fernback 
(Republic), B. Millwood, A. Hur 
(Republic), K. Evans, A. Gerry, J. 
Hathaway. 

Provincial branch managers: K. 
Ellison, Birmingham ; D. Daniel, Car- 
diff; R. Emslie, Glasgow: A. Good- 
ae Manchester: M. Simans, Leeds ; 

Ross, Liverpool; G. Turnbull, 
-e.. astle. 


20th CENTURY-FOX LINE-UP—contd. 


novel by Vivien Connell, a man’s 
efforts to disprove his servant com- 
mitted suicide affects his own life. 

A Greek hero, in 1600 B.c., fights 
to claim his birthright as King of 
Athens in “ The King Must Die,” a 
Samuel G. Engel production. In 
“Sons and Lovers” a man's deep 
iffection for his mother complicates 
his relations with other women. 

“Stage Door” deals with the 
trials and tribulations of a dedicated 
girl who realizes her ambition to 
become a Broadway star by marrying 
an ex-film producer. 

‘John Brown's Body 
radical changes the 
Civil War has on 
people 


A student 


shows the 

impact of the 
the lives of six 
makes a futile attempt 
to break up a romance between his 
mother and an English nobleman in 
*“O Mistress Mine.” 

* Blue Denim ™ tells of the agonis- 
ing experiences of a boy and a girl 
confronted with her pregnancy and 
their inability to communicate with 
their parents 

‘The Story of 
the life of the 
From a story by 
Hurley 

‘Island in the South” 
of a determined community on an 
island off the coast of Georgia, try- 
ing to thwart a government project. 

‘The Story of Page One” has 
two people entrapped in unhappy 
marriares 

* Casino,’ 


Ruth ” 
Biblical 
Fred 


dramatises 
character. 
and Doris 


is the story 


story of an underworld 
syndicate which hires a professional 
gambler to ruin a competing casino. 

Remake of “Blue Angel,” story 
of the degeneration of a college pro- 
fessor infatuated with an entertainer, 


is a Buddy Adler production. 


* Can-Can ” 
gets him 
can-can. 


takes a judge and 
involved with a Parisian 
Based on the stage show 
by Cole Porter and Abe Burrows 
the film will be produced by Jack 
Cummings. 

* Beloved Infidel ° 
wood columnist’s 
F. Scott Fitzgerald. 

In “ Big Man, Big River,” a 
lumberjack resorts to murder to 
achieve fortune and personal power. 

What happens to a group of people 
on a 3-day luxury air-cruise to little- 
known places of the world is told 
in “ De Luxe Tour.’ 

“The Lost Country” tells 
sensitive Virginia farm-boy, 
to become a writer, who is forced to 
flee from his home and family be- 
cause of a tragic love affair. 

“Requiem For A Nun™ is about 
a wayward Southern woman shocked 
back to respectability by the sacri- 
fice of a negro maid. 


RCA Sound in Dublin 


ADVERTISEMENTS on 
and 25 of the Kuve. dated February 
19 included the Adelphi, Dublin, 

| among theatres equipped with Philips 
sound equipment, 

This statement could be misleading. 
The fact is that, apart from the 
soundheads, which are integral with 
the projectors, the sound system at 
the Adelphi was manufactured and 
installed by RCA Great Britain Ltd. 


LATE EXTRA 


Tharsday. 
2.4% p.m. Own. 
Lion) 


tells of Holly- 


love for novelist 


of a 
ispiring 


ages 24 


March 5. 


The Go-Getter (British 


PROVINCIAL TRADE SCREENINGS 


LONDON 


Never Steal Anything Small 


The Third Sex 
No Name on the Bullet 
Westbound 


MANCHESTER 
Rally Round the Flag, Boys 


Alaska Passage 
The Baited Trap 


As Young as We Are 
Violent Moment 


Long Acre, London 


Universal- 
International 
Gala 


James Cagney 


Universal- 
International 
Warner 


Audie Murphy 
Randolph Scott 


20th Century- Paul Newman 


Ox 
20th Century- 
Fox 
Paramount 


Nora Hayden 


Richard Widmark 

Paramount Robert Harland... 

Anglo Lyndon Brook 
Amalgamated 


wc. 
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TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 
some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’ 

Candyland Confectionery is also available. 


Samples will be sent on request. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5 - Phone: Rodney 5432 


te v 
(1S lines) 5 FHE Wonteys rises * 


NAME 


ADDRESS 


------------ 


| 
| 
| 
| 
Ciecsinchaiemnpibiieapsetidlasiaentibcenananniiaalainian 


— 
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BY SPECIAL REQUEST... 


return of a Paynes screen classic 


* starring ¥ 


Ppoppets 


A Triumphant Production 


ng March, an outstandingly successful Paynes Poppet production 
showing in cinemas all over the country. This is a repeat perform. 
e of the Autumn 1958 filmlet. A repeat performance by special request! 


Fantastic success 


Rave Reviews 


stic success. This 15-second Paynes production was a triumph 
a publicity. Showings sparked off a tremendous Poppets Loom; 
itre owners found themselves ordering bigger and bigger Paynes 

ks to meet demand. And that’s why, at the request of cinema 


iow depe ndent retailers alike, the filmlet is going its brilliant 


The Sweets with the Box Office Appeal 


} 
s. cle 


wolate-coated Poppets are star-sellers today. And the new 
ng campaign cinema and national press is going to put them in 
more than ever. SO STOCK UP BIG! Stock up all 12 

the packs make a brilliant display). Stock the }-lb. range 
1/10d —and also the 6d packs. Then just stand back and wateh 


ets profits rolling in! 


liant Poppets filmlet (30 secs) on the production 


futumn 1959!—1t's a winner' 


Our Paynes Representative 
will be delighted to meet you 


Just write to: 
George Payne & Co., Ltd. 
Waddon, Surrey 


wt 


